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WILLEM TEN HAVE. 
POPULAR WORKS FOR VIOLIN AND PIANO. 








Allegro Brilliant, Op. 19 oa Gs. 
ae String Orchestra Accompaniment to the same (parts), net ... vais 2s. 6d. 
“ Well worthy of its title.’—Daetly News. 
Capriccio, Op. 24 oe = ped a So due . *® Bs. 
String Orchesty Accompaniment to the same (parts), net... a 2s. Gd. 
‘* Another addition to those pieces which have been written in good taste by the composer.’ '— Musical News. 
Lied, Op. 21, No. 1 oo =e i, on ee che wwe be. 
‘ . . 
Serenade, Op. 26 ase 3 ri - adi a a 4s. 
‘* Expressive and charming pieces written with much grace and skill.”— Vusieat News. 

intermezze, Op. 2!, No. 2 ete eee whi see a oe 4s. 
Reverie, Op. 27 .. 4s. 


‘‘ Will undoubtedly become popular as they are excellent.”—Sfrad. 


LAUDY & Co, 
i39, Oxford Street, London, W. 


BEARE, GOODWIN & Co., 
Qiolin J/mporters, Dealers and Experts, 


Have lately received from their Continental Agents several large consignments of 


VALUABLE OLB iNSTRUMENTS, 


which they ane gpabled to offer at 
=a PR ice S- 











A Chea of upwards of 


TWO HUNDRED GENUINE OLD VIOLINS; 


ALL IN THE BEST POSSIBLE PLAYING ORDER. 
CATALOGUE POST FREE. 


Ginuine PADUA STRINGS, recommended for. tone 


and Speer: SAMPLES, SEVEN STAMPS.) 


186, WARDOUR STREET, LONDON 


(Oue Door trom Oxford Street.) 
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Our next issue will contain the Portrait of Miss HILDEGARD WERNER. 
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NOTICES. 

Subscribers whose subscriptions are now due 
are politely requested to renew the same with 
as little delay as possible. A limited number 
of back copies can still be supplied. 

Annual subscription 2s. 64. for the United 
Kingdom, 38. for the Colonies, America, and 
abroad. 

Only a few copies of the First Volume, hani- 
somely-bound in grey cloth with silver lettering, 
are now left, and can be had for 7s. 6d. each 
post free. , 

All communications, invitations, tickets 
for concerts, dc., de., should be addressed 
to the Editor, 38, Warwick Road, Earl’s 
Court, S.W. 

CURRENT EVENTS AND CONCERT 

NOTES. 
“AT HOME.” 

The Monday Popular Concerts were 
resumed, after a short Christmas recess, on 
January 14th. On account of the indisposi- 
tion of Mr. Becker, the programme under- 
went a considerable change, and his place 
was ably filled by Mr. Charles Ould. A 
string quartet by Rubinstein, which was 
announced, had to be replaced by the one by 
Schubert in A minor. Lady Hallé’s solo was 
a ‘Romance in A,” by Piatti, which was 
played in a delightful style. Doctor Joachim 


will make his first appearance on Monday 
evening, February 25th, and he will remain 
till the end of the season. 

We deeply regret to announce the death of 
Mr. W. Wiener, the well-known violinist, 
who passed away on Monday, the 7th of 


January, aged 56. He had for some time 
been ailing, but continued to work and 
attend to his daily pupils. Mr. Wiener was 
of a most modest disposition, and was highly 
esteemed by his many friends and admirers. 
Truly in the midst of life we are in death, 
and we know not who amongst us may be 
the next to be called away, nor at what time. 
He was martied to a danghter of the late 
Desmond Ryan, sen., herself once well-known 
as Miss Kathleen Ryan, the pianist. She 
survives her husband, and we hereby beg to 
offer her our most sincere sympathy in her 
bereavement. Mr. Wiener was buried on 
Thursday, January LOth, and a numerous 
assemblage of friends was present on that 
occasion, comprising any eminent members 
of the musical profession. 

Mr. Basil Althaus gave an orchestral con- 
cert on Thursday, January 1lOth, at Pad- 
dington Baths Hall, Bayswater. Amongst 
the orchestral selections were Auber’s over- 
ture, ‘‘ Bronze MHorse,” and Schubert’s 
ballet music, ‘‘ Rosamonde.”” Some prize 
bows and certificates were awarded to 
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successful students by Dr. Stamford Felce. 
Several of the violin students assisted in 
rendering the items of a miscellaneous 
programme, which may be worthy of dis- 
tin :tion on account of the extreme youth of 
some of the performers. Mr. Basil Althaus 
played a solo by Wieniawski towards the end 
of the evening. There was a large and 
enthusiastic audience. 


Five grand Wagner concerts are announced, 
under the direction of Mr. Alfred Schulz- 
Curtius, to take place at the Queen’s Hall 
on :—April 25th, when Herr Hermann Levi 
will be the conductor; the second concert on 
May 22nd, with Herr Felix Mottl; the third 
on June 6th, under the direction of Herr 
Siegfried Wagner; the fourth and fifth con- 
certs are announced for June 20th and July 
4th respectively, both under the direction of 
Herr Felix Mottl. The programme offers 
items of the greatest interest to Wagnerian 
admirers, although they are not strictly 
confined to Wagner alone. It is to be hoped 
that the performances may meet with ready 
recognition On the part of the public. 


We have been requested to announce that 
the College of Violinists has already appointed 
dates for the following examinations in the 
summer sessions:— London, Wednesday, 
June 19th; Stockport, Monday, Juve 24th ; 
Manchester, Tuesday, June 24th; Bolton, 
Wednesday, June 26th; Brighouse, Thurs- 
day, June 27th; Stoke-on-Trent, Friday, 
June 28th; Leicester, Monday, July Ist ; 
Derby, Tuesday, July 2nd; Rotherham, 
Wednesday, July 3rd; Grimsby, Monday, 
July 8th; Newcastle, Tuesday, July 9th; 
Glasgow, Wednesday, July 10th; Carlisle, 
Thursday, July llth; Keswick, Friday; 
July 12th. 

Our esteemed Newcastle correspondent, 
Miss Hildegard Werner, has been elected a 
member of the Musical Association of which 
Sir John Stainer, who nominafed her, is the 
president. 

A very successful concert was given at St. 
James’s Hall on January 26th by Miss 
Fanny Darling Jacobs. The concert-giver, 
who is a pupil of Herr Adolphe Pollitzer, 
proved a worthy pupil of a great master. 
Her tone is pure though somewhat small at 
present, but her technic is very good, and 
she plays with great ease. She was heard, 
together with Miss Janotha and Mr. White- 
house, in Beethoven's Pianoforte Trio, No. 1, 
Op. 2. She was also heard in solos by 
Spohr, Brahms-Joachin and Vieuxtemps 
Mr. Whitehouse contributed a ‘ Czardas” 
by Adolphe Fischer in splendid style. 


| 
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business arrangements had been entrusted to 
that able manager, Mr. Farley Sinkins. 

The students of the Royal College of Music 
gave another of their excellent concerts on 
January 23rd, when Hummel’s Septet in D 
minor, Op. 74, and Schubert's string Quintet in 
© major, Op. 163, were the chief items of an 
interesting progratame. 

Mr. John Lawson proved a_ successful 
vivlinist at a concert given at the Art Club on 
January 10th. His solos were Jutroducticn 
and Rondo Capriccioso by Saint-Saéns, 
Romance by Svendsen and ‘“ Polonaise, Op. 
4,” by Wieniawski, and, as an encore for the 
“latter piece ‘‘ Caprice No. 13,” by Paganini. 

The sixth London Symphony concert took 
place at Queen’s Hall on Thurday evening, 
January 3list, when Mr. Maurice Sons 
introduced Dvorik’s Violin Concerto in A 
and Henschel’s Ballad for Violin, Op. 39. 
The fine orchestra, under the direction of Mr. 
Henschel, was heard in Haydn’s Symphony 
in B flat, Weber’s Overture, ‘‘ Oberon,” 
Grieg’s Melody for strings entitled ‘‘ Spring,”’ 
and Wagner’s Prelude to Act 3, the Meister- 
singer of Nuremberg. Mr. Sons proved a most 
acceptable violinist, and created a most 
favourable impression. 

Messrs. Puttick nd Simpson held their 
monthly sale on Tuesday, January 29th. 
Amongst the more important ‘‘lots” a Duke 
violin fetched £2 6s.; ‘‘an Italian violin,” 
£1 12s., a Johann Urich Eberle £3 5s., an 
old Italian violoncello £8 10s., an old Italian 
violin £6 15s., and a Tecchler violin, dated 
1636, fetched £12. There was a very fair 
attendance, but the prices averaged rather 
low. -_-— 2 

Clapham: Mr. Edgar Vane, A.C.V., was the solo 
violinist at Mr. RK. F. Tyler’s concert at the 
Assembly Rooms, on January 26th. His tasteful 
rendering of Wieniawski’s “Polonaise, Op. 12,” and 
“Kuyawick Mazourka,” in the first part, and 
of Polonaski’s “Mazurka Brillante de Concert” 
in the second, were received with well-deserved 
enthusiasm by the audience, who warmly recalled 
the artist on each occasion. Mr. Vane is another 
of the promising young players of the day who 
have become diplomées of the College of Violinists, 





Neweastle-on-Tyne : The s.cond Chamber Concert, 
given under the auspices of the Chamber Music 
Society, on Dec. 12th, was one of the best chamber 
converts heard for some time in Newcastle. String 
quartets by Schumann, Beethoven, and Haydn, were 
admirably played by Messrs. Schiever, Akeroyd, 
Courvoisier and Fuchs, A violoncello solo, played by 
the latter artist, was much appreciated by the large 
and enthusiastic audience. 

The Amalgamated Musicians’ Union gave an 
orchestral concert, on December 30th, at Olympia. 
Works by Beethoven, Weber, Haydn, Wagner. 
Gounod, &c,. were well played. under the baton of 
Mr. W. E. Lawson, the clever musical director at the 
Theatre Royal. 
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Dublin: During the successful and enjoyable con- 
ference of the Incorporated Society of Musicians, held 
in Dublin on the Ist to the 5th of January, string 
music was only performed once, namely at the 
concert given by the Irish musicians at the Antient 
Concert Room on Jan. the 3rd, when the first part of 
Dr. Culwich’s new Violin Concerto, with a Cadenza 
by Mr. Theodore Werner, was cleverly played by Mr, 
Werner. The Concerto, which bears some resemblance 
in its construction to Rode’s well-known violin con- 
certos, will be improved by being curtailed, for in its 
present form it is somewhat too long. 

Mr. Henry Bast, an admirable violoncellist, was 
heard in two short melodious pieces of his own com- 
position, entitled “Question” and ‘ Answer,’ for 
which he was enthusiastically recalled. At the con- 
clusion of the concert, a “musical joke,” entitled 
Irish Toy Symphony, was performed by about 25 of 
the leading Irish musicians, under the bdten of Mr, 
Frank Manby. aon 

Colchester ; The Drill Hall was filled to over-flowirfg 
on January 22nd, the occasion being the annual 
gathering in connection with St. Botolph's Parish. 
Mr. E. Burwood, organist of the church, made a hit 
as a violinist, and was loudly applauded for his solo, 
“ Chanson du Nord,” by E. Polonaski. 

Burslem: Miss Edith Hooley’s Orchestra and the 
Hill Top Choir, gave a grand evening concert at the 
Town Hall, on Jan. 17th. A large audience was 
enthusiastic in its demonstrations of approval from 
the beginning to the close. The programme opened 
with a well-rendered march by the orchestra, which, 
as on its previous appearances at Tunstall, consisted 
of 27, mostly young, string players. The orchestra 
was also heard in a “ Petite Suite,” a “ March ” by 
Henkel,and a“ Gavotte” by Poznanski,in the executions 
of which items the members of the orchestra upheld 
the reputation they had gained on so many previous 
occasions. Little Miss Gladys Hooley, L.C.V., whose 
performances have before been lauded in these 
columns, delighted the audience by a rendering of the 
Andante and Rondo Capriccioso by Saint Saéns, and 
in reply to an enthusiastic encore, “ the coming 
Neruda,” as the violinist has been not inappropriately 
christened, played Mascagni’s Intermezzo. Mr. C. H. 
Wilks, A.C.V., was loudly applauded for his playing 
of De Bériot’s Scene de Balict, the other items being 
a duet “Symphonie Concertante” (Dancla), by Miss 
Daisy Hooley and Miss Beatrice Wood, A.C.V., and a 
double trio, “Largo and Bourrée ” (Handel), by Miss 
Daisy Hooley, Miss Wilks, Miss Gladys Hooley, Miss 
Lilian Hooley, Mr. G. H. Wilks, and Mr. G. R. Wilks. 
Mr. Frank Bennett and Mr. Frank Wood accompanied 
the vocalists, and Miss Hooley the instrumentalists. 

Nottingham: The Philharmonic Choir held their 
second Subscription Concert on Jan. 10th, at the 
mechanics’ large hall, on which occasion Mr. J. 
Harold Henry made his début as solo violinist. He 
succeeded in making a good impression, and proved 
himself, by his easy and graceful bowing, a real artist. 
His solos, an ‘“ Andante,” by Hans Sitt, and “ Hun- 
garian Melodies,” by Hubay, were the veritable treats 
of the evening. - 


We have received from Mr. J. Edwin Bonn a 
sample of his ‘‘ Premier Retinine ” for violin 
pegs,and have given it a careful trial. We feel 
fully justified in recommending it to those of 
our fellow violinists who are troubled with 
the slipping of their violin pegs. Very little 
of the paste (about the size of a pin’s head),is 
to be applied to the peg, which will work with 
great ease and obviate the slipping of the peg. 





“* ABROAD.” 


The French violinist, Henri Marteau, who 
left Sweden in October last, is now concert- 
touring through Sweden for the second time 
with great success. Marteau has added to 
his repértoire the following works by Swedish 
and Norwegian composers :— Violin Concerto, 
No. 2, by Tor Aulin ; Sonata in 5 major, by 
Christian Sinding, and a Romance by I, 
Holter. 

Lady Hallé-Neruda will be concert touring 
in Sweden during next month. 

At the third chamber concert given by Mr. 
Tor Aulin, on January the 12th in Stockholm, 
a new String Quartet in C major, by the 
Swedish composer, Mr. Vilhelm Stenhammar, 
was played for the first time in public. The 
Stockholm papers speak favourably about the 
composition, especially the second and third 
movements, and the brilliant Finale. 

King Oscar of Sweden and Norway has, 
with his own hand, presented Mr. Conrad 
Nordquist with a beautiful silver and ivory 
baton, engraved with the King’s chiffers, as a 
grateful recognition of this eminent musi- 
cian’s talents as Capellmeister at Stockholm. 

At the second chamber concert given 
recently in Copenhagen, by Messrs, Anton 
Svendsen, Holger Miller, Chr. Petersen, and 
Franz Neruda, Edward Greig assisted as 
pianist in his own Sonata in C minor, for 
violin and piano. Mr. Anto Svendsen played 
admirably the violin part. The other instru- 
mental items were, Rubenstein’s String 
Quartet in F major, and Haydn’s String 
Quartet in E flat. 

The Swedish violinist, J. L. E. Sjoberg, 
who has during several years been a prominent 
member of the well-known ‘ Aulin Violin 
Quartet” in Stockholm, died on December 
5th (his birthday) at the early age of 29 
years. 

Mr. Henry Sclradieck, for many years 
professor of the violin at the Leipsic Conser- 
vatory, is now a teacher at the New York 
College of Music. 

Signor Achille Simonetti is now touring on 
the Continent, and was last heard of in 
Berlin, where he gave a concert, achieving 
considerable success as @ virtuoso as well as 
a composer. His own compositions, amongst 
them a Romanza, Mazurka, and Madrigal, 
were particularly appreciated, and the last 
named piece was re-demanded. 

Mr. Waldemar Meyer gave a concert in 
Berlin, on which occasion the programme 
consisted of Bruch’s composition, commenc- 
ing with his first and closing with the same 
master’s third violin Concertos, 
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Herr Car! Prill, a violinist of Continental 
repute, has of late been giving concerts in 
Jena, Halle, Prague, Gera, Wernigrode, and 
Dresden, with extraordinary success. 

Young ‘‘ Master”’ Juanito Manen, as our 
cousins over the pond will style him, is 
gradually establishing himself as a prodigy 
in America, and his playing is much appre- 
ciated wherever he is heard. 

Mdme. Jeanne Franko, a_ well-known 
teaeher in New York, gave a concert with 
eight of her piano and violin pupils at Stein- 
way Hall on January 12th, which was a 
satisfactory exhibition of her abilities as a 
teacher. 

A large statue by Dal Zotto, the sculptor, of 
Giuseppe Tartini, the violinist, will be erected 
in his native city, Pirano. 

The new Emperor of Russia is passionately 
fond of music, and, as an amateur, plays 
very well on the piano and the violin. His 
young wife, Alix of Hesse, having herself 
received a good musical education, shares his 
propensities for the art. It is said of His 
Imperial Majesty, that even if the Nihilists 
should run him out of his Czarship, he would 
still be able to earn a good living on the 
concert platform. 


FIDICULANA. 





Solo violinists on the variety stage are not 
very numerous. Those that be are mostly 
flashy - fiddling tricksters, undeserving of 
serious consideration. 
Rocca, who has been recently performing at 
the Empire, cannot, however, be said to 
come within this category. Her playing is 
quiet, neat, and expressive, but is marred by 
a too: matured style for so young a lady,-and 
a very small tone which is probably partly 
attributable to her violin. A contemporary 
speaks of her “‘ wonderful proficiency,” but 
I was rather at a loss in trying to discover 
where it came in. ‘The solos I heard her 
play were Alard’s Fantasies on ‘‘ Faust” and 
‘La Traviata,” some of the more difficult 
portions of which were carefully weeded out! 
The truth is Mdlle. Rocca is not a prodigy, 
nor even clever beyond ordinary limits. Some 
portion of her success is no doubt partly due 
to the fact that she looks “ interesting” —a 
little pale-faced girl with pretty curly hair 
falling gracefully over her shoulders. Rumour 
has it that she is to pose as a model for a 
next year’s Paris Salon picture. 

Mdlle. Rocca was born in 1879 at Dresden, 
and commenced her study of the violin under 
her father’s tuition—who was chef d’orchestre 


Mdlle. Giacinta della * 
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at the Carl Theatre there ; later becoming a 
pupil of M. Massart, of the Conservatoire of 
Paris. She made her début at the Salle 
Pleyel, and has since appeared at concerts in 
Berlin, Coburg, Salzbrunn, Hanover, Halle, 
Magdeburg, &c. She came to London in the 
spring of last year, and has played at the 
Empire, Alhambra, and other metropolitan 
music halls. 

Of course, Mdlle. Rocca has been the 
victim of the irrepressible interviewer on one 
or two occasions. An account published in 
The Amusing Journal, Januery 12th, 1895— 
being No. 97 of a series of sketches entitled, 
“People Who Amuse Us”’—zontains an 
extraordinary, if authentic, anecdote, worth 
reproducing here. It appears that Mdlle. 
Rocca had a quick ear for music when quite 
a baby, as the following will show :—On one 
occasion, When not quite five years old, her 
father took her to a concert at Warsaw, in 
Poland, at which Sarasate appeared. After 
the performance the little one said, ‘‘ Father, 
Sarasate’s violin is not in tune.”’ ‘‘ Nonsense,” 
replied her father, not believing it possible 
the foremost violinist in Europe could be in 
fault. Afterwards, however, they had supper 
with Sarasate, and the incident was men- 
tioned, by way of a joke, by Rocca pere. 
But Sarasate immediately confirmed the 
correctness of the child’s judgment, adding 
that he had tuned his violin in a great hurry, 
and did not discover the error unti] he had 
began the piece, when he thought it better 
to go on at all hazards. 





Mr. Du Maurier’s drawing of Svengali is 
said to bear a remarkable resemblance to 
César Thomson, whose violin playing has 
recently created such an immense sensation in 
Chicago. 





The second Musical Exhibition at the 
Royal Aquarium, so far as the violin exhibits 
are concerned has been very disappointing. 
A Carolus Ferd. Landolfi, Milan, 1750, was 
the sole representative of the Italian school. 
Indeed, this and a fair specimen of Barak 
Norman’s workmanship, were the only 
violins proper shown. A carved Russian 
fiddle, ‘‘in which the natural convolutions 
and roughness of the wood have been used to 
add quaintness to the design ;” a Pepa, or 
Chinese fiddle, with a clock let into the neck 
and a vibrating piece of metal inside; an 
Egyptian Cairine two-string fiddle, with a 
tortoise-shell back and parchment belly ; and 
a strangely-designed Japanese fiddle, ‘the 
idea being that the animal, a tortoise, has 
been caught by a hook, and is struggling to 





THE VIOLIN TIMES. 53 


tear it from its mouth,” were of interest only 
as curios. ‘Two very fine specimens of the 
viol d’amour, two violas, a few old bows, &e.. 
completed a collection neither extensive nor 
representative. In the trade section, how- 
ever, George Withers & Co. exhibited a 
magnificent collection of violins by early 
English makers. There were tiventy-two 
violas in all, some of them very rare 
examples, constituting perhaps the finest and 
most representative collection of instruments 
illustrative of the English school of violin- 
making, ever brought together. It is a great 
pity they were not shown to better advantage. 
Their being all bundled up into one compara- 
tively small case, along with ether more 
essentially trade exhibits of the firm, and in 
a bad light, did not give one a fair chance of 
studying their different characteristics. Mr. 
E, A. du Plat compiled an excellent cata- 
logue, the concise historical essays prefaced 
to each section being especially good and 
instructive. 


Tn another part of the Aquarium I chanced 
upon a curious old engraving depicting 
Paganini standing on a chair by a dining 
table, fiddle and bow in hand, with other 
figures clustered round vociferating ‘ Hear 


Paganini,” &c. It is entitled ‘“ Fiddlestick 
versus Broomstick” (I saw no indication of 
the broomstick), and was published by Thos. 
McLean, 20, Haymarket, July 19th, 1831. 

Apropos of my remarks, on left-hand 
fiddling last month, one of the Royal Korries— 
musical eccentrics—now performing nightly 
at the Empire, plays in this manner a solo on 
a sort of violoncello made out of a watering- 
can. This curiously-contrived instrument 
has only one string, which is tuned to middle 
C; the tone is metallic and thin, but suffi- 
ciently piercing to be heard throughout the 
theatre. 


One of the tricks of the wonderful Schaffer 
Family of acrobats is worth chronicling. The 
father of the troupe manages to play a lively 
tune on a fiddle, whilst labouring under the 
difficulty of balancing, by, the palm of the 
hand, one of the elderly members on his 
head, 

SyNIs. 
From Messrs. WEEKS & Co. : 

Entr’acte in G, Op. 7, No. 1, by W. H. Henley, is a 
melodious little movement in G@ major which will be 
appreciated by young people. (I.) 

March, Op. 7, No. 2, for violin and piano, by W. H. 
Henley, is another composition of very much the 
same type, (I) 








FUGITIVE POEMS ON THE YIOLIN. 


By Watiace Surciirrs. 


Mr, William Hutchinson has recently contributed a 
pretty little poem entitled, “Of his Lady's Fiddle,” 
to Fhe Realm, This set me a-thinking on fugitive 
poems in general, having for their subject-matter 
anything relating to the violin or violinists. To my 
miud Mr, Heron-Allen, in that section of his very 
valuable work, * De Fidiculis Bibliographia,” devoted 
to fugitive poems, has not given quite sufficient 
attention to the matter. No doubt it would be an 
impracticable, nay impossible, task, to attempt any- 
thing like a complete bibliography of short poems on 
the violin, since many books, pamphlets, periodicals, 
newspapers, &c., in which they are likely to have 
been inserted, have either wholly disappeared in the 
glooms of oblivion, or are entirely forgotten. Still 
there is much material within easy reach that Mr. 
Heron-Allen seems to have neglected, or, at least, not 
availed himself of. Wordsworth’s beautiful verses 
entitled “ Power of Music,” for instance—to be found 
in any collection of his works, and reprinted ad 
infinitum; and Longfellow’s oft quoted lines, com- 
mencing : 
“The instrument on which he played, 
Was in Cremona’s workshops made,’’ 

from the “Tales of a Wayside Inn,” find no 
lace in his bibliography. Also Eric Mackay’s 
eautiful verses addressed to ‘*Pablo de Sara- 
sate,” which originally appeared in the New 
York Independent, and was subsequently reprinted 
in the “Canterbury Poets” edition of his ‘t Love 
Letters of a Violinist.” “A Lay of a Cracked Fiddle ” 
by Frederick Langbridge, appeared in the October 
issue, 1883, of Good Words; and, in 1891, gave the 
title to a volume of miscellaneous poems by this 
author. Among the poetical works of Robert 
Burns will be found “A Fiddler of the North,” 
referring to Neil Gow—the one Scotch violinist whose 
name is handed down to posterity; and “ Rattlin’, 
Roarin’ Willie,’ an ancient song—first printed in 
“¢ Johnson’s Musical Museum,”’ Part II, (1788)—that 
owes its preservation to Burns, who added a third 
stanza to the two original verses, “out of compli- 
ment” he tells us, “to one of the worthiest fellows in 
the world, William Dunbar, Esq., W.S., Edinburgh, 
and Colonel of the Crochallan Corps, a club of wits 
who took that title at the time of raising the fencible 
regiments.” Allen Cunningham similarly added a 
verse to this old ditty, in his collection of Scottish 
songs ; and I believe Hogg has also written a poem 
carrying on the same sentiment. These are a few 
well-known instances that Mr. Heron-Allen seems to 
have overlooked, 

En passant the idea of “ Rattlin’, Roarin’ Willie” 
seems to be founded on our old English nursery rhyme : 

«John, come sell thy fiddle, and buy thy wife a 

own!” 

“No, I'll not seil my fiddle, for any wife in town!" 
In the Vanchester City News, “ Notes and Queries” 
some time ago, an interesting correspondence on a 
Lancashire dialect song of the same nature appeared, 
claiming for it a local derivation; but it seems to me 
to be only another rendering of the above rhyme, Of 
the versions given I select the following : 

“Jock, go pawn thy fiddle 
And buy thy wife a gown.” 
* Nay, I’ll not pawn my fiddle, 
For e’er a wife in town. 
If aw were to pawn my fiddle, 
I think I should go mad ; 
For many a jolly corant 
My fiddle and I have had,” 
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No doubt Paganini’s weird appearance and personal 
eccentricities were the subjects of many poems, eulo- 
gistic and satirical, published during his life-time, 
most of which have since disappeared, or been lost 
trace of. In Sula’s Journal (October 15th, 1892), 
mention is made of a curious satirical poem, entitled 
“Paganini Interview with Satan,” apparently cut 
from a magazine of 1831. “The Songs of the 
Wilsons,” a somewhat scarce little book, contains a 
satirical poem called “ Paganini; or, Manchester 
Fiddling Mad,* by Alexander Wilson, which probably 
was first published ir a Manchester newspaper about 
1833. Some time ago when turning over the leaves 
of an old scrap-book at a second-hand book-stall, I 
chanced upon an “Epigram,” cut from some old 
newspaper. I quote from memory : 

“The noted fiddler, Paganini, 
More aptly called the Pagan-niny ; 
As all his actions do unfold 
The way he idolizes gold.” 

In Cox’s “ Recollections of Oxford” (p. 272) is the 
following passage :- -‘The stewards of the Music 
Room, Oxford. endeavoured to engage the great 
musical lion of the day, Paganini, to play at the 
Commemoration Concerts, 1834, but as he had the face 
to demand five hundred guineas for scraping his single 
string at the two concerts they wisely did without 
him, 

THE STEWARDS AND THE FIDDLER. 
Oxford its pounds might well afford 
For lectures on the monochord ; 

To pay thee ‘tis a different thing 

For scraping on a single string. 

At best ‘tis but a wondrous trick, 

Thou master of the fiddle stick : 

And stewards wise are not such ninnies 

As thus to waste five hundred guineas.” 
(To be concluded.) 


VIOLIN INDUSTRY IN MITTENWALD. 


(Translu'esd and edited from the * Berliner 
Signale” by KE. Powonaskt ) 

Close to the frontier of Tyrol in the 
Bavurian mountains, at the foot of the snow- 
covered Karaendel, lies Mittenwald, a little 
market place which already played a réle 
at the time of the old Romans. it was 
the most important high-road which, for cen- 
turies, had promoted the commercial relaticns 
between Italy and Germany. Authentically, 
Mittenwald was mentioned for the first time 
in the year 1080, and about 1500 there 
appeared the family names of Neiner, 
Harnstainer, and Reintaler, whose descend- 
ants are spoken of up to the present date. 
They were a rough, jovi 1 race who lived in 
those mountains, and one which had gained 
prosperity and wealth through their industry, 
even so far back as the 16th century. About 
1604 there are mentioned some brilliant 
carnivals, in which a drummer, by name 
Hanns Hornsteiner, is spoken of. About 1624, 
on the occasion of the census, a man, by name 
Andre Pader, is mentioned as having in his 
employ one man servant, two female ser- 
vants, one nurse, and his four children, Their 
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descendants are still inhabitants of Mitten- 
wald at the present time, under the name of 


Baader. In the meantime the Thirty Years’ 
war broke out, and its devastating conse- 
quences made themselves felt there. In 
1632, a Captain Martin Hornstainer led 
100 Mittenwalders against a number of 
plundering Swedes, who comported them- 
selves as if they were the masters of the land. 
In the expenses of the year 1638, there 
is an entry of 24 Kreuzers, given to choir 
boys, who were called ‘Star Singers.” In 
the registry of 1645, there is named a school- 
master and organist, Neuner. Five years 
later we hear of a fiddle called ‘ Halsgeige,” 
which was applied to “ The Wicked 
Women.” It was locked: to their neck for 
« punishment, and they were thus exposed 
to public view before the Town-hall. We 
are told in public documents that the 
Council of Mittenwald renewed their orders 
for these ‘ Halsgeigen’”’ for ‘ Wicked 
Women,’-——a fact which proves conclusively 
that there must have been a considerable 
number of these characters, as these “ Hals- 
geigev ”” were getting continually worn 
out. But wicked men and boys are also 
spoken of, and the punishment for them con- 
sisted in putting them to te rack (“‘ Bock”). 
But the prosperous times of Mittenwald 
were a thing of the past, on account of the 
frequent wars, and trade and commerce were 
at a very low point. In 1653, on the 11th of 
June, there was born at Mittenwald, Mathias 
Klotz, who distinguished himself by becoming 
the acknowledged founder of the Mittenwald 
violin industry. His father, Urban Klotz, 
appreuticed his son Mathias to a fiddle- 
maker, while, on account of his poverty, he 
made his second son a shepherd on the banks 
of the river Alm. The reason why he made 
his elder sona violin-maker is easily explained, 
‘for in the 16th and 17th centuries, the art of 
violin-making in Italy was at its zenith. Many 
world - renowed masters, who, with their 
pupils, were at that time flourishing in 
Brescia, Cremona, Treviso, Mantua, Verona, 
Padua, Venice, Florence, Rome, and Naples. 
Their fame penetrated the whole world ; 
even the simple people of Mittenwald heard 
of it, for they were in constant commercial 
relations with Italy. In the almost imme- 
diate rn ighbourhood of Mitvenwald there 
lived another celebrated violin-maker. This 
was the famous Jacob Stainer, of Absam. 
People knew him and saw him roaming in all 
the different valleys of the Bavarian Alps,where 
the branches of the Isar run together, in 
search of the wood of the hazel tree for the 
materials of his violins, Sometimes he could 
be seen pulling a hammer out of his pocket in 
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order to test the resonantial qualities of a ° 


tree, sométimes he stopped by some 
old stump which was in a state of decay. 
Then, again, he would inspect trees which 
had been cut down, carefully calculating 
the age of the wood. Whenever trees 
that had been felled were rolled down pre- 
cipices into the valley, he was sven sitting on 
a rock listening to the sound that they 
emanated in falling. He chose for his fiddles 
those pieces that struck him by their tone 
qualities. All these circumstances decided 
Urban Klotz to make his boy Mathias a 
violin-maker. He took into his confidence a 
neighbour, who happened to be a carrier, and 
who offered to take the boy to Italy, and to 
apprentice him to one of the great masters. 
Thus in the year 1663 the ten-year old 
Mathias was taken to the atelier of Nicolo 
Amati, at Cremona. 

But the poor boy experienced some hard 
times, for he felt homesick ; but his master 
was a humane and benevolent man, who took 
a liking to the clever and attentive boy, and 
knew how to treat him. Mathias devoted 
himself with the greatest enthusiasm and love 
to his art, and became in a few years one 
of Amati’s best pupils. Pietro Andrea 
Guarneri and Antonius Stradivarius were 
his co-apprentices, but the preference of 
Nicolo Amati for young Mathias soon aroused 
their envy. There were everlasting quarrels 
going on between Klotz and the other two 
boys, coming in the end to blows, they 
attacking one another with swords. Klotz 
could no longer stay in Cremona, and Amati 
himself helped him to his flee. He wandered 
about Italy in distress for a long time, and at 
last was forced to enlist as a foot soldier. 
This did not last very long, for he went on 
travelling, and visited the towns where the 
masters of his art worked. He found occu- 
pation in their ateliers, and prepared himself 
for his future career. After an absence of 
twenty years, Klotz returned to his native 
country, a thorough master of his art, and 
fully equipped with the best models and 
drawings of violins, violoncellos, and other 
instruments. Klotz had the intention ‘o 
establich in Mittenwald, after the example of 
the Italian master 3, a college for the making 
of violins. Just before he settled down to his 
work he went to the Church of St. Nikolaus 
in order to pray for divine help and protection 
in his undertaking. Having said his prayers 
he cut his name into the high altar of the 
church ; the letters are well preserved to the 
present day, and run thus: —‘ Mathias 
Klotz, Geigenmacher im 20, Jahr 1684.” 

(To be concluded.) 


| 


| 





TIMES. 


NOW READY. 


Dedicated by special permission to 


D.R.b. The Duke of Sare-Coburg & Gotba, K.G. 


Vol. I. “The Violin Times.” 
Bound in Handsome Gray Cloth with 
Silver Lettering. 
7s. or 7s. 6d., post free. 

With Index complete. 

ALSO 


Title, Index and Cases for Binding Vol. 1. 
“The Violin Times.” 


Price 2s. post free. 


The Index and Title alone can be had at 24d. 
each, post free. 


Address :-—“‘ The Secretary,” 
38, Warwick Road, Earl’s Court, 
London, 8.W. 


BACK NUMBERS. 


The following Portraits and Fac-simile 
Letters have appeared in “The Violin 
Times,” and can be had from the 
Secretary, 38, Warwick Road, Earl's 


Court, 5.W. 

PRICE 2}d. EACH, POST FREE, 
Fac-simile Letter of Paganini - No. 1* 
Portrait of W. E. Whitehouse tre seater 
Fac-simile Letter of Ch. de Bériot - 
Portrait of August Wilhelmj . 

- Miss Gladys May Hooley 
Fac-simile Letter of Camillo Sivori - 
Portrait of J. Harold Henry - 

Adolphe Pollitzer - 
Mdlle. Edith Smith 
John Dunn - - 
Heinrich Maria Hain 
Eldina Bligh - 
Herr I. B. Poznanski 
René Ortmans 
A. Simonetti ° 
W. Ten Have - . gy AB 
. 2 are now out of print, but a few copies 
can pi cane on special “oon to be obtaine1 
from the Secretary, 38, Warwick Road, Eul's Court. 
The price for the remainder of the copies is 24d. each, 
pl, MRR ndgy tere. 
NIST open to accept a few addi- 

One Pear in school or family. _ Highest 
references, Address, Violinist, care of Mditcr, 7he 
Violin Limes 38 Warwick Road, Earl's Court, 8.W, 
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Tested Strings prepared expressly for 
HART & SON, 
. Good Violins from Three Guineas. 


Viviins for Beginners from One Guinea. 


Bows, Sases, Guitars, Italian Mandolines. 


Repairs of all kinds carefully exeeutes by ex- 
perienced and skilful workmen on the premises, 


Lists GN APPLICATION, 


Messrs. Hart & Son have at present an unique 
collection of Violins, Violas, Violoncellos, and bows, 
by the Old Masters 
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A TREATISE, 


“THE VIOLIN & BOW” 


BY 
i. B. POZNANSKI, 


DEMONSTRATES the correct way of holding the Violin and 
Bow by 33 separate Photographs taken from life, accompanied 
by Letterpress in three languages, and 49 pages of Studies, 
exleulated to develop the TrcHNnicaL powers of the student. 


Highly commended by Herr August Wilhelm). 
PRICE 7s. 60. NETT, post free, or through any Music 
seller. 


PUBLICATIONS 
FOR VIOLIN and PIANOFORTE. 


Beethoven, L. Van, Andante con Variazioni, 

from Sonata in A, dedicated to Kreutzer 4 0 
Bériot, C. de. Air Varie, Op. 1, Air Varie, 

Op. 7. Edited, fingered and phrased by E. 

Polonaski ae a each 4 0 
Mendelssokn. L'Ange qui Chante ear aa 
Polonaski, E. Scales and Arpegyios 4 0 
Polonaski, ‘iherese. Mazurka a+ nie 
Poznanski, I. B. “Souviens Toi!” Romance 4 0 
——— Un Soupir, Melodie . 5 0 
rousselle, Josef. Evening (Réverie) 4 0 
——— Polonaise iat wa 4 0 
—-——  * Mazurka Brillante” 4 0 
Schroter, Max. Pensée d’Amour ... 3.0 

FOR VICLONCELLO. 

Kendall, G. F. Cantilena sat si fe" 


The above contained in the Syllabus for Evamination 
of the College of Violinists, 


VIOLIN AND PIANOFORTE. 





Poznanski, I. B., L’Arlequin Gavotte 4 0 
Sur la Moselle. Barcarolle - do: 
— Andante and Humoresque oe & 0 
Alsteriana = dl 4 0 
IN BOOK FORM. 

Six Meicdious Studies, by Alban Henry 
(first position only) és - nett 1 0 
“Ywuthful Violinists should add Alban Henry's ‘Six 


Meiodious Studies’ to their portfolios The little pieces vary 
in styleand degree of difficulty, but are ali full of melody and 
written in musicianly fashion "---7he Star. 

“Will prove a boon to young beginners and their teachers, 
as they are tuneful and void of dificulty.”— Graphic. 
Original and Progressive Melodies by 

Josef Trousselle (for two violins only) nett 1 0 

Pianoforte Accompaniment nett 1 0 

« Josef Trousselle is the author of an instructive little book 
of ‘Original and Progressive Mclodies’ for two violins. In 
the first of the set, a ‘ Melody in C. each instrument in tarn 
gives out the subject while its fellow is occupied with 
accompanying passages And this plan is followed throughout 
the series, so that the duties as well as the honours are 
equally divided between the first and the second violin. In 
each piece the melodious subject is attractive, whilst that 
which might be regarded as the countcr subject is suitable 
and effective.”"—Deily Telegraph, 


ST. CECILIA 
MUSIC PUBLISHING Co, 


LIMITED, 
182, WARDOUR STREET, 
OXFORD STREET, W. 





SUPPLEMENT—No. 16. 


HINTS AND HELPS FOR YIOLINISTS. 
BY 
WALLACE SUTCLIFFE. 
(Continued from Supplement No. 15.) 


The functions of the bridge are (1) to form 
a support for the strings ; and (2) to transmit 
their vibrations to the belly or sound-board, 
whence they are conveyed, through the 
medium of the sound-post and bass-bar, to 
the other parts of the instrument. Thus 
when the mute is placed on the bridge it 
prevents, in part, the freedom of its vibra- 
tory capacity, and so causes the peculiar 
dimming of the tone so well-known, and in 
such frequent requisition for orchestral 
effects 

The bridge should be always kept with a 
slight inclination towards the tail-piece, that 
the strain when tuning the violin may not 
draw it over. 

NECK, 

The neck of a violin should be well-shaped, 
not too thick, round, or flat, but of a happy 
medium that admits of freedom and facility 
in moving the left-hand. The old necks were 
much shorter than those vecessitated by 
modern requirements, Gradually as the 
violin gained in popular favour, so the 
capabilities and powers of the instrument 
began to be realised. Palpable progress may 
be. said to have begun with Corelli, who 
never wrote anything beyond the third posi. 
tion, and culminated in Paganini, who intro- 
duced effects and technical difficulties unheard 
of before his time. The longer neck gives 
more freedom for overcoming these difficul- 
ties, as well as more power and increased 
resonance of tone. Few old violins are to be 
found with the original short necks, now-a- 
days. When such a violin is come across, 
however, the practical violinist will have a 
new neck substituted neatly dove-tailed into 
the old scroll, by some skilful workman ; 
though a fiddle-fancier may perhaps prefer to 
keep it in the original condition. 

Fineer- Boarp. 

As before-said, the contour of the bridge 
follows the outline of the finger-board, but it 
must not be supposed from this that the 
height of the bridge is determined by the 
position of the finger-board ; on the coutrary, 
the inclination of the latter is rather deter- 
mined by the height of the bridge. The 
finger-board should be perfectly smooth. In 
time the strings wear small grooves into the 
finger-board, and when this happens it should 
be scraped smooth again, an operation tech- 
nically known as “ shooting the finger-board.” 
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Very cheap tiddles are often fitted with 
stained or veneered wood, instead of ebony— 
very poor substitutes; that constantly wear 
out. Spohr, in his ‘‘ Violin School,” recom- 
mends the hollowing out of the finger-board 
under the G string. This is a mistake. No 
advantage is gained, and it is unsightly and 
uncomfortable in playing. With violoncellos, 
however, it is an advantage, as the great 
thickness of the C string requires more room 
to allow for a greater facility of vibration. 
(To be continued.) 


REVIEWS. 


Books, Music, &e.. intended for Revicw, should be 
addressed to the Editor, 38, Warwick Road, Eari’s 
Court, SW. 

We have received the following new publicatione : 
From Mr. D. R. Duncan: 

The Technies of Violin Playing by Carl Courvoisier. 
Whether or not one is able to learn to play thé violin 
by reading a book is a matter of opinion, but the use- 
fulness of this little work cannot be disputed, and 
those who have already acquired a fair amount of 
technical skill, and are already fairly well up to a 
certain standard in the art of .violin-playing, will 
certainly derive considerable benefit from a careful 
and patient perusal of its pages. We'advisedly use 
the words careful and patient, for the work must be 
read in small doses at a time, and very frequentiy 
vam grano salis. The work, moreover, recommends 
itself by a testimonial from no less an authority than 
Dr. Joachim, to whom its contents were submitted 
before publication in the form now before us. The 
print, paper, and general get-up of the work cannot 
but reflect the utmost credit on the printers, 


From Messrs. RuDALL, CARTE & Co,: 

The Professional Pocket Book, or Daily and Hourly 
engagement diary for 1895. The publishers have 
issued this useful pocket-book in accordance with the 
plans of so great a business authority as the late Sir 
Julius Benedict, whose original designs have now been 
carried out for a large number of years. The dates of 
the*month, days of the week, and hours of the day are 
mapped out in such a defined manner as to make one 
d: ubtful whether there will ever be smuggled through 
Parliament an Eight Hours Bill to protect the poor, 
weary, and under-paid musician from over-work,. . It 
is divided into three parts according to the terms of 
the year, and each part can easily be detached from 
the rest and carried in one’s coat pocket without any 
inconvenience. 


rom Messrs. AUGENER & Co.: 


Harmony : Its Theory and Practice, by Dr. Ebenezer 
Prout, B.A., London, Professor of Music in the Uni- 
versity of Dublin. “ So large a number of works on 
harmony already exists” says the learned author in 
his preface, ‘‘ that the publication of a new treatise on 
the subject seems to call for explanation, if not for 
apology.” The excellent work before us must, how- 
ever, be the outcome of many years’ experience in 
teaching the theory of music, and that it already 
met with sufficient appreciation on the part of our 
musical students and their professors is evidenced by 
its now appearing in its 7th Edition, which has 
been carefully revised and augmented by the learned 
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We can, therefore, confidently recommend it 
to the attention of teachers and students alike, as an 
honest attempt to simplify the study of harmony. 
Annexed to it is an epusevlum containing a collection 
of exercises intended to supplement those given at the 
end of the different chapters of the author’s ‘‘ Har- 
mony.” 

Music: The marks or letters placed after the pieces 
indicate the degree of difficulty, thus (q e) means 
quite elementary ; (v e) very easy : (e) easy ; (I) fairly 
easy, does not move out of the first position ; (ITi) 
moderately difficult, does not go higher than the third 
position; (V) also of moderate difficulty, and only 
occasionally goes higher than the fifth position ; (d). 
difficult ; (v d) very diffcult ; (c) difficulties can be 
overcome only by artists; (v) written for virtuosi 
only. 

We have received the following music— 

From Messrs. BREITKOPF & HAERTEL : 

Sarabande, for Violoncello and Piano, Op. 32, by 
Julius Klengel. This is a very graceful movement 
written in the key of A minor, and does not. present 
any great difficulties to the player. (V.) 

Concerto. No. 1 in A minor, for Violoncello and 
Piano, Op. 4, by Julius Klengel. This composition is 
luid out rather extensively and is divided into three 
movements, all of which make great demands upon 
the performer. The slow movement, an Andante in 
six eight time, recommends itself by its flowing 
melody. (v.) . 

Moto Perpetuo, by N. Paganini, Op. 11.’ This well- 
known and popular exercise, originally written by 
the great virtuoso for the violin, has now been tran- 
scribed for violoncello and piano by the same great 
master of his favourite instrument, Julius Klengel. 
That the transcription has been carried out to almost 
perfection, goes without saying, and we can con- 
fidently recommend it to all ‘cellists as a splendid 
piece for practice, and as being eminently calculated 
to improve their staccato playing. It wil® also 
gratify concert audiences, whose enthusiasm a good 
execution of it cannot possibly fail to arouse. Key, 
C major. (c¢.) 








From Messrs. AUGENER & Co. : 

Sonate in G major, by Luigi Boecherini, transcribed 
for violoncello and piano by Carl Schroeder, is a 
very clever arrangement of this well known, popular 
Sonate. The double stoppings in the dNegro: alla 
Militaire will give the executant some - trouble. 
However, all the three movements may be described 
as being of equal beauty and difficulty. (V.) 

Pot-Pourris on favourite Melodies for Violins two 
Violins, Violin and Piano. two Violins and Piano, 
Violin, Violoncello and Piano, and two. Violins, 
Violoncello and Piano. All these arrangements have 
been successfully carried out by Richard Hoffmann. 
We have already noticed some of these excellent 
arrangements on p. 43 of our January issue. They 
are eminently suited for amateurs ensemble practice, 
as well as for performances in public, and the series 
is now continued by the arrangements of the most 
popular arias from the The Messiah, by Handel, and 
The Creation, by Haydn. (L.) 

First Practice in Ensemble Playing contains 32 
short pieces for three violins, by Friedrich Hermanr, 
Thexe suitable arrangements of classical excerpts 
deserve the attention of young students desirous to 
improve their ensemble playing. Book I. contains 
inter alia short excerpts from Handel's ‘ Judas 
Maccabeus,”’ Mozart’s Menuett from “ Don Giovanni,” 
Haydn’> Austrian National Hymn, Schubert's entr‘acte 
from “ Rosamonde,” Weber's Song from “Oberon,” 
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the English air, “Long, long ago,’ Mozart’s Song 
from “Il Flauto Magico,”’ Beethoven’s March from 
the “Ruins of Athens.” Book II. contains the 
Andante from Beethoven's 7th Symphony, the same 
master’s Andante from the Kreutzer Sonata, Moment 
Musical, Op. 94, Schubert, Schumann's Spring Song. 
Duet from “ Merry Wives of Windsor,’ by Nicolai, 
Gavotte by Padre Martini. a Menuetto by J. S. Bach, 
Mendelssohn’s Wedding March, &c. 

Classical Violoncello Music, by Carl Schroeder, con- 
tains a series of arrangements for violoncello with 
pianoforte accompaniment. Book 9, before us, con- 
tains an Andante Cantabile by J. Stiasni, and a Sonate 
in A minor by Giovanni Buononcini. The name of 
the editor is sufficient guarantee for the merit of the 
work and calls for no further comment. (III.) The 
same may be'said of— 

Collection of Striking and Favourite Pieces of o:d 
masters arranged for violoncello and piano by Car! 
Schroeder. No. 9 contains an Adagio and Allegro by 
Hindel, and No. 10 the well-known Gavotte in G 
major, by G. B. Martini. (IIL) 





From Mr. F. W. CHANOT: 

Seales and Arpeggivs for the Violin, by J. Harold 
Henry. The scales, as well as the arpeggios, are 
written in two and three octaves, the minor scales 
being given twice in the harmonic as well as in the 
melodic forms. The bowings and fingerings are most 
carefully and conscientiously done. The three octave 
arpeggios are followed by chromatic scales in two and 
three octaves. Double stops, major and minor 
(harmonic) scales in thirds ; two octaves, scales in 
sixths; two octaves. scales in octaves. The little 
work will no doubt be found useful for candidates 
preparing for the higher grades examinations of the 
Royal College of Music, Royal Academy, College of 
Violinists, Trinity College, London Academy of Music, 
London College of Music, &c., &c. 

Sonate Sentimentale, for Violin with Piano, Op. 53, 
by Eugen Woycke. The Sonata is not written in the 
usual classic form. In modern works, however, the 
tendency to sacrifice freshness of idea to definite 


“designs is getting more and more in favour. Five 


different changes of time signature occur in the first 
movement with an equal number of ‘changes of 
movements. The Adagio shows much ingenuity, and 
a good effect is created by some brilliantly-written 
passages for the piano and violin. Both the instru- 
-ments must be in the hands of good players. (V.) 





From Messrs. ROBERT Cocks & Co. : 

Valse Caprice. for Violin and Piano, by Ethel 
Barnes, makes also some claims upon the ability of 
the performers, and is a brilliant valse movement, 
which, in the hands of good players, is calculated to 
create a pleasing effect. Key A minor. (V.) 

Six. Simple Picevs for the Violin and Piano, by 
Therese Polonaski. No. 1, Une Réverie (@ major) ; 
No. 2, Au Reroir (F major); No. 3, Chant Villageois 
(C major) ; No. 4, Hxdors- 7vi (G major) ; No. 5, Regret 
(F major); No. 6, Invocation (D major). All these 
little movements are cleverly designed, and both parts 
so easy that they may be performed by children; a 
little brother and sister may render the piece in such 
an effective manner as to earn admiration from their 
parents and relatives. (v.e.) 





From THE St. CectL1A Music PuBLISHING Co.: 
Wiegenlied, for Violin and Piano, by J. Harold 
Henry, is a most charming little movement, which 
recommends itself by its simplicity of construction. 
Written ip the key of. F major, the effect of changing 
its tonality into D major isa happy one. The piece 
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can be performed throughout in the first position, but 
more advanced players can create greater effect by 
changing the positions. (e.) 

From Messrs. J. & W. CHESTER: 

Romance, for Violin and Piano, by Fred. Knight. 
This is another little movement, the violin part ‘of 
which is exceedingly easy and tuneful. Beginners 
will derive pleasure and encouragement from it. 
From Messrs. J. CURWEN & Sons: 

Fireside Dreams. Six musical sketches for Violin 
and Piano, by Joseph L. Roeckel. No, 1, Tempo 
Moderato, C major; No. 2, Tempo di Valee, D major: 
No. 3, Tempo di Barcarola, E flat major; No. 4, 
Allegretto, D minor ; No. 5, Andante Expressivo, G 
major; No. 6, Tempo di Polacca, G major. These 
movements are all very easy. and will please young 
players. (I.) 

From Mr. Epwin ASHDOWN : 

Six Picces by Gustav Lange, arranged for violin 
and piano by Orlando. J. Stimpson. No. 1, Playful- 
ness, C major; No. 2, Album Leaf, B flat major ; 
No. 3, Little Darling, G major; No. 4, In the Twi- 
light, B flat major ; No. 5, The Leaflet, C major ; No. 6, 
Love’s Serenade, G major. All of these are more or 
less easy pieces suitable for teaching purposes. 

Morceaux de Salon, Op. 25, for violin and piano, by 
H.W. Ernst. The four pieces contained in this book 
take a much higher rank than the preceding ones 
from a musical as well as from an executive point of 
view. The great Viennese master knew too well the 
resources of his instrument for his compositions 
not to create great effects when in the hands of 
consummate performers. The four movements 
are therefore of distinct artistic merit, and may 
be ranked side by side with the same author's 
well-known and popular ‘‘ Pensées Fugitives.” 
No. 1, Allegretto con Moto,in G. major; No. 2, 
Notturno, E major ; No. 3, Allegretto, A major; No. 4, 
Elegie, C minor and major. The last-named piece is 
a well-known and a most popular composition with 
violinists, and it has the additional advantage of a 
beautiful recitative introduction by Louis Spohr. 

Four Sonatinas for violin and piano, Op. 58, by 
H.E. Kayser. No. 1, in C major; No. 2,G major; 
No. 3, C major ; No.4, F major. All the four sona- 
tinas are written in the conventional sonata form, 
and will be found excellent teaching pieves for young 
players of both instruments endowed with classical 
taste. The fingering and phrasing of both parts is 
carefully done, and will save the master much time 
and trouble. 


From Messrs. LEON GRUS AND Sons: 

Les Premiers Principes du Vielon, by Ad. Hermann. 
This work contains some capital exercises for pupils 
in the elementary stages, many of which are written 
with the accompaniment of a second violin, and it 
carries the player only up to the third position. 
At the end of the work there are attached some choice 
selections from celebrated operas in duet form, 
which will no doubt give the pupil considerable 
encouragement in his studies, pleasantly breaking the 
monotony of every day’s work. (III.) 


Carnaval Expagnol for violin and piano, by Ad. 
Hermann. forms No. 1 of un attractive series of 14 
Piéevs de Salon. It will prove a capital piece for the 
concert room, but asits performance in public is for- 
bidden, and all rights of reproduction reserved by the 
publishers, we do not know whether it will ever 
receive a public hearing, to which, however, it would 
otherwise be fully entitled. (d.) 
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LEAVES FROM A PROFESSOR’S DIARY. 


By A VIOLINIST. 


(fontinued from Supplement No. 15, p. U1.) 


Some 12 or 15 years ago, I remember I was 
approached by a lady with regard to playing at a swell 
afternoon concert at the residence of the then Post- 
master-General. It was tobe a big affair, and was got 
up for a charitable purpose, and, as a matter of 
course, the artists received nothing for their services. 
It was a bitterly cold winter’s afternoon when [ 
arrived at the house. On handing iny coat and hat to 
the footman, he kindly intimated to me that I could 
surely hang them up myself without his aid. On 
wanting to go up the staircase into the drawing- 
room, the same functionary stopped me by telling me 
that the rooms upstairs had been set aside for ladies 
and gentlemen only ; nor was this all the insult we 
had to swallow, for we had no room to go to, and 
during the whole time the concert was progressing, 
we were left in the cold and draughty hall, and with- 
out even being offered any kind of refreshment. 
Whenever the presence of any of the artists 
was required upstairs, the before-named _ tall 
footm:n put in his appearance, familiarly tapping 
him or her on the shoulder,and saying in a patronising 
manner, ‘ You are wanted upstairs, young man,” or 
“ young woman.” as the case might have been. After 
having finished my second solo I took my departure, 
only too glad to get out of the place, and fully 
resolved to give rather a wide berth in future to 
entertainments where the artists were to give their 
services for nothing. 

* 7 

In speaking of servants, I remember I was engaged 
Pw: at the house of a very wealthy builder, a Mr. 
Corbett, with whom one day I was on the point of 
leaving the house, when a man stopped us at the door, 
telling us that he wanted to see Mr. Brown, “ But 
who is Mr. Brown?’ asked Mr. Corbett, to which he 
received the prompt reply. “ Don't yer know, Mr. 
Brown ; old Corbett'’s coachman,” ! ! ! 

* a 7 


During my palmiest days I was in the habig of 
keeping a page-boy, although this luxury cost me 
lds. yearly fora licence. Sometimes I got them from 
the country, and, as a rule. found them very uncouth 
and rough. One of them, Frank by name, amused me, 
on opening the door for the first time, to admit one of 
my pupils, by announcing, ‘‘If you please, sir, a 
man !” Itold him thatno “men” came to the house, 
but thatithey were “gentlemen.” Shortly, after he 
announced to my eldest sister, ‘‘The gen'elman, as 
fetches the dust, has; come!!” In the afternoon of 
the same day he told her that a ‘“‘ woman”’ was in the 
drawing-room, and on being correeted, he shortly 
afterwards announced that “ The lady had come for 
the washing!” 

ca * * 


However, as time went on, Frank's manners 
became more polished, and little by little he improved 


’ to such a degree, that one might have called him 


gentlemanly. He took wonderfully to music, and 
sometimes stood listening for hours behind doors 
when I was giving a lesson. I made him a present, 
one Christmas, of a violin, and the boy amused him- 
self by catching all sorts of tunes which he used 
to play in the kitchen. One day I discovered that he 
had also taken a great fancy to my cash-box and its 
contents, and I had no alternative but to send him 
home, as I did not care to give him in charge. A few 
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days after I receiveda post-card from the boy’s aunt, 

running as follows:—* Dear Frankie arrived quite 

safely, but is by far too fat.” 
* ” * 

I was once asked by a lady, who lived in a Hyde 
Park mansion, whether I would mind coming such 
and such a day and playing a couple of solos to a few 
friends who had been invited to dinner. As I was 
disengaged that night, and as I had two pupils in 
the family, I readily consented to the request, but 
imagine my astonishment when I came to give my 
lesson on the day before, to find the whole place 
upset. I asked my pupil Annie, whether they had 
“spring cleaning” in the house, or what was the 
matter “Oh!’’ explained the girl, “ We are going 
to have such a jolly party to-morrow night ; mother 
expects over 2U0 people, and you will play the violin, 
won't you?” When I came home I wrote a note to 
the lady to the effect that there must have been a 
misunderstanding between us. I was quite willing 
to vo as a friend, but ia that case I should have to 
leave my violin at home. I had understood that there 
would be but a few frien?’s to dinner, but it appeared 
that she expected some 200 people, so that I looked 
upon it as a professional engagement, and as such 
my terms would be 10 guineas. The next morning 
I received the following telegram :—“ Accept terms, 
professional engagement.” 

. *” 

One day I was asked to cail upon a lady who 
lived in a Belgravian mansion. A man-servant 
opened the door, and T handei him my card, which 
he had the impudence to inspect very carefully 
preparatory to taking it upstairs. Having patiently 
waited for over five minutes, I beard the man call 
down from the top of the stairs “ Come up” to 
which rough invitation I hesitatingly responded. On 
entering the drawing-room | was minutely inspected 
by the lady and her three daughters. Suddenly the 
lady asked me if Tcould play the violin, whether 
[ gave lessons and what were my terms. In reply, 
I quietly but firmly told her that my terms were a 
guinea a lesson. The effect was instantaneous, and 
her whole manner underwent a complete change. 
She even asked me to take a seat, and whether I would 
be kind enough to hear her daughter play ; to which 
I replied that [ would do so with pleasure on the day 
that I came for my first lesson. She even rang the 
bell for the servant to open the door for me, and I 
was regularly engaged every season for the three or 
four months they were in town, The footman, how- 
ever, did not take very kindly to me, and played me 
tricks whenever an opportunity presented itself, 
Once he locked me in the library for a full hour, 
because he did not want me to give my lesson. 

a * w 


I was once engaged to teach at the house of a very 
rich banker, who lived quite in the country, the 
nearest railway station being about four miles off. 
The first time I irrived at the station a servant met 
me with a dog-cart, and I was driven to the house. 
On the way I remarked that the horse was very res- 
tive, but paid no further attention to the fact, but on 
my second visit I spoke to the lady of the house and 
asked her whether they could not give me another 
horse, as I was afraid of an accident, which might 
prove very serious tome. I was told that they them- 
selves were in the habit of using that horse, and 
surely what was good enough for them must also be 
good enough for me. I repeated my visits twice after 
that, and then wrote the lady a polite letter to say 
that, under the circumstances, I should prefer to dis- 
continue the lessons. A few weeks later I received 
a letter from the daughter :—** No doubt you will be 
sorry to hear that mother has had a severe accident, 
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being thrown out of the dog-cart in driving from the 
station. The coachman was killed om the spot. the 
dog-cart smashed in pieces, and the doctor entertains 
very little hope of mother ever recovering from her 
injuries.’””’ The mother of the girl died a few months 
later in Italy. 

(Zo be continued), 

ALL VIOLINISTS should have “ 7/E GRAPHIC VIOLIN 
DIAGRAM.” Post free 6d. BKecommended by Professors, 
Solo Players, and the leading Violin Journals. 

SPENCER GARDNER, ADDERBURY, OXON. 
USED AT THE PRINCIPAL CONSERVATOIRES OF 

THE CONTINENT. 


THE “SIVORI” VIOLINS. 
UNSURPASSED FOR GENERAL EXCELLENCE 
AND ARTISTIC CONSTRUCTION, 

These celebrated Violins are recommended by the 
greatest artistes of the day, as the best Instruments 
of Modern Times. They possess the old Italian 
Tone, and in the new state are remarkably free 
from harshness, and their whole construction is 

beyond reproach, 


DESCRIPTIVE PRIGE LIST FREE ON APPLICATION. 
SOLE AGENT FOR GREAT BRITAIN AND COLONIES 
J. EDWIN BONN, 
26, HiGH STREET, BRAvING, IsLE OF WIGHT. 
BOSWORTH & Co.’s 
NEW VIOLIN PUBLICATIONS. 


HANS SITT. 
Gondoliera_ -.. ve eee 4/- 
Melodie Pas a +H 4/- 
Romanesca_-.. vee vee 4/- 


“ Without exception the most charming little pieces 
we have come across for some time” (vide Violin 
Times.) 

Wiegenliea ... es ves 3/- 

_* Gavotte wes ae K 3/- 

JENO HUBAY. 


Mosaique, @ collection of 5 gems, 3/- each 


- ALBAN FORSTER. 


Andante Religivso ... wee 3/- 
CARL SCHRODER. 


Norwegian Melodies (Nordishe Weisen) 
2 books 3/- each. 


BOSWORTH & Co., 
4, BERNERS STREET, wW. 
PRICE ONE SHILLING. 
Tone and Expression in Yiolin Playing, or the 
Art of Singing on the Violin, 


By R. WOOD. 


The Rev. H. R. Haweis says, “It will doubtless be very 
useful to many.” Mr. F. Corder, R.A.M., “ Thoroughly 
sensible and practical, containing just the things which 
a student is too often left to find out for himseif.” 
Sheffield Daily Teirgraph, “The hints he gives are 
clear and useful, and may be followed with great 
advantage. We recommend this little book with con- 
fidence, it is one which all amateurs would do well to 
possess.” 

Post Free, 13 Stamps, from the Author, 


LOWFIELD HOUSE, SHEFFIELD, 
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Motte. GABRIELE WIETROWETZ 


(From a Photograph by Mr. 


E. Davey Lavenper, H.S.L., Bromley, Kent). 








BONN’S PATENT BRIDGE 


SENOR SARASATE says: “I find it a de- 
cided improvement on the old two footed 
Bridge.” 

HERR DAVID POPPER tays: “ [t possesses 
all the advantages you claim for it.” 

Mons. JOHANNES WOLFF says: “ While 
it greatly improves the inner strings, the 
outer strings are more clear.” 


VIOLIN 
C) 


All Violinists know that with the old two 
footed Bridge the two inner Strings are never 
so powerful and brilliant asthe two outer ones, 
—in fact, they are very much weaker. This is 
because the outer Strings have a direct bearing 
on the belly of the Instrument, whereas the 
inner ones have not. 

BONN’S NEW BRIDGE WITH FOUR 

FEET renders each String perfect. Clear ring- 

ing tone, clearer pizzicato notes, notes in high 

positions more mellow, greater carrying power, and above all 

every String equal in power and brilliancy. Prospectus free 
SAMPLE VIOLIN BRIDGE 1s. 1d. 


[sraincs NOTES on the choice and keeping of VIOLIN 
STRINGS. By J. EDWIN BoosN, M.S.O.1.,M.S.A. Seven 


stamps. Every Violinist should read it. 


BONN’S “PREMIER” STRINGS, 
Fos VIoLIN, VionaA, ‘CELLO, Bass, Xe. 

The production of the Premier Strings is the result of a series of 
chemical experiments conducted by J. Eiwin Bonn, M.S 0.1L, 
F.0.V., L.Mus. In their preparation they are aubjected to chem- 
ical treatment which renders them comparatively unaffected by 
moisture aud heat of the hand, at the same time giving them a 
more brilliant volume of tone, greater durability, and such strength 
that the EB” will beur pullivg up to “ A,” thus standing a greater 
strain than -~ other string ever produced. Each is subjected to 
a test before leaving the bands of theinventor. Prospectus and 
Price List Post Free. Sample packets ls. 1d., 1s. 7d., 28., 2s. 6d., or 
5s. post free. 


J. EDWIN BONN, 26, High St., Brading, Isle of Wight, 


MESSRS. PUTTICK & SIMPSON’S 
NEXT SALE of Pianofortes, Harmoniums, American 
Organs, Harps, Violins, and other Musical <nstru- 
ments, will take place on Tuesday, February, 26th, 
1895. Property intended for same, or a notification 
thereof, should be gent at least ten days prior. 


47, LEICESTER SQUARE, LONDON. 


Mr. E. POLONASKI, 
VIOLINIST, 


Open to Concert Engagements, “ At Homes,” &Kc. ; 
has Vacancies for few additional Pupils. 

For terms, &c., please address — 
38, WARWICK Roap, EARL’s Court, 8.W. 


JUST PUBLISHED. 
“In Love's Fair Bower,” song, by J. Harold Henry, price 4s. 
“A Slumber Song” w 4s. 
“Come, ye Disconsolate,” sacred song ,, is as is. 
“ Wiegenlied,” for Violin and Piano 0 « * 3s. 

(ST. CECILIA MUSIC PUBLISHING CO., 182, WARDOUR STREET, W.) 
ALSO 
“ SCALES AND ARPEGGIOS,” for Violin (specially prepared for 
candidates preparing for examinations), by J. HAROLD HENRY. 
trice 4s. Published by 
F. W. CHANoT, 73, BERNER’s STREET, W. 


Mr. WALLACE SUTCLIFFE, 
VIOLINIST. 
(Author of “QuEER FIDDLES AND QUEER FIDDLING”). 
For Concert Engagements, “ At Homes,” &c.; has 
also Vacancies for a few more Pupils. 
For terms, &c., please address— 
76, FRITHVILLE GARDENS, UXBRIDGE RoapD, W. 


A few copies of “Queer Fiddles and Queer Fiddling” may 
still re had of the Author, post free 64d. 


| 


| 
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IMPORTANT NOTICE. 


ALL COMMUNICATIONS, Invitations and Tickets 
for Concerts, MSS., and Letters for publication, to be 
addressed to the Editor, 38, Warwick Road, Earl's 
Court, London, 8.W. — Rejected MSS, cannot be re- 
turned, unless accompanied by stamped and directed 
envelope. All copy must be written on one side of 
the paper only, and must reach the Editor not later 
than the 1st of each month. 

All business communications such as Advertise- 
ments, Subscriptions, &e., to be addressed to the 
Secretary, 38, Warwick Road, Earl's Court, London, 
S.W. Cheques and P.O. to be made payable to the 
Secretary and crossed London and South Western 
Bank, Limited. 


TERMS OF SUBSCRIPTIONS : 


For the United Kingdom, per annum 
(post free)... pet qos bye 2s. 6d, 


For the Continent and America and 
Foreign Colonies within postal 


union, per annum (post free) ose 3s. Od. 


Trade supplied by PaLMER & REED. 11, Ludgate Hill, 
E.C., entrance Creed Lane; and EVAN STRKEACHAN, 
295, Strand, W.C. 

West end Agents: Sr. CecILIA Music PUBLISHING 
COMPANY, LIMITED, 1582, Wardour Street, W. 
Mr. G. Foucuer, 54, Mortimer Street, W. 
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FRAULEIN GABRIELLA WIETROWETZ. 


Frl. Wietrowetz was born at Laibach, 
in South Austria, and received her first 
instruction from her father at the early age 
of five. She very soon showed exceptional 
talent for the violin, and continued her 
studies under Concertmeister Casper, of Graz, 
who was her teacher for four years. Subse- 
quently Frl. Wietrowetz went to the famous 
Hochschule fir Musik at Berlin, where her 
great gifts secured her the good fortune of 
becoming at once a pupil of Dr. Joachim, 
whose special esteem and friendship she very 
soon gained. Besides the valuable tuition of 
Dr. Joachim, Prof. Emanuel Wirth contri- 
buted greatly towards the development of her 
genial talent. After only one year’s tuition 
our young artist won the Mendelssohn mre, 
which she received again two years later. 
Among the many marks of approval Dr, 
Joachim bestowed upon his favourite pupil 
one deserves to be specially mentioned, 
namely, the gift of one of his portraits, with 
this inscription :— 

“ Der einstigen ‘ Schiilerin’ 
Wietrowetz in aufrichtiger 
ihres meisterlichen Spiels. 
Berlin, Dec., 1891.” 


Gabriele 
Bewunderung 
Jos. Joachim, 
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Fri. Wietrowetz has toured with great 
success in Germany, Austria, Switzerland, 
Holland, Sweden, and Norway. Though it is 
only two and a half years since first she 
visited our shores, she has been heard in 
Liverpool, Manchester, Birmingham, Brad- 
ford, Glasgow, Edinburgh, and other centres 
of the provinces, and we are now looking 
forward to her annual appearance at the 
Popular Concerts as Leader of the famous 
Joachim Quartet. Frl. Wietrowetz plays 
on a Stradivarius of great beauty, a magnifi- 
cent specimen of the luthier’s best period, 

As regards her abilities, she has very 
rapidly established amongst us the high 
opinion in which she is held on the Conti- 
nent. She is an artiste and virtwoso in the 
truest sense of the terms ; anyone who has 
heard her play the concertos of Spohr, Bruch, 
Brahms, or Beethoven, will admit that, for 
breadth of tone and artistie finish, she has 
few, if any, who surpass her. If I may be 
allowed to express my individual opinion on 
her gifts, | must. confess that I shall never 
forget the profound impression her playing 
made on me when first I heard her. She 
played Spohr’s “Scena Cantante ” (‘ Dra- 
inatic Concerto”), and, with all due defer- 
ence to the many virtuosi it has been my 
privilege to admire, I must say that I have 
never, to iny mind, heard anything to excel 
her masterly and sympathetic rendering of 
this chef-d’euvre. L was particularly struck 
with the singular beauty of her “ cantilena”’ 
and the unsurpassable charm of her phrasing; 
wt times she seems to breathe her very soul 
into her playing. Like her great master 
Joachim, Frl. Wietrowetz is an arder i 
admirer of classical music, and her great 


powers as ai interpreter of such, both as~ 


soloist and quartet leader, are well known. 
One of the favourite items of her répertoire is 
Brahins’ Violin Concerto in D ; she was heard 
in this work at one of the Philharmonic Con- 
cert on March 83rd, 1893, and the ‘ Musical 
News” co.umented on the performance in 
the following terns, which are very charac- 
teristic of her playing :— 

‘« Perhaps the chief attraction of the concert 
was the announcement that Brahms’ great 
Violin Concerto was to be played by Fri. G, 
Wietrowetz, and those who, knowing this 
young artiste’s power and genius, were pre- 
pared for great things, were more than 
satisfied, not so much by the technical skill, 
which is undoubtedly great, as by the broad 
conception of the masterly work, the great 
underlyin 5 strength making itself continually 
felt, and the reverent delivery of the Concerto, 
from the somewhat heavy opening movement, 
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with its remarkable and difficult cadenza, by 
Dr. Joachim, through the tender adagio, 
perhaps the most perfectly given of the three, 
to the energetic finale, which was played with 
a breadth and dignity which we have never 
heard excelled. An intrepid attack, a bril- 
liant shake, great volume of tone, and 
unerring precision and skill, are among the 
least of Frl. Wietrowetz’s gifts; her greater 
ones are the sweet tenderness, the sympathy, 
the humanity in her playing, which appeals 
to the soul of the listener.” 

It would certainly be of general interest, if 
this splendid violinist could give us an oppor- 
tunity of hearing her in works which the 
time limited to the soli at the Popular Con- 
certs does not often admit for performance, 
Why not give us a Violin Recital @ la Sara- 
sate, Sauret, &c. ? 


E. D. 
OBSERVATIONS. 
Communications of miscellaneous matter 
suitable for this column are invited, and 


should be addressed to the Editor of the ‘‘ Violin 
Times,” 38, Warwick Road, Earl's Court, S.W. 

The Berlin Hoch Schule fiir Musik, which 
was founded under the auspices of Dr. Joseph 
Joachim on October Ist, 1869, can boast of 
having had amongst its many pupils the 
following well-known violinists :—- Charles 
Courvoisier, of Liverpool; Victor Flechter, 
of New York ; Hermann Franke, of Dresden ; 
Sum Franko, of New York; Richard Gom- 
pertz, of London; Carl Halir, of:. Berlin; 
Robert Hausmann (violoncellist), of Berlin ; 
Gustav Hollander, of Cologne ; Jeno Hubay, 
of Pesth; William Kes, of Amsterdam ; 
Emile Mahr, of Boston ; Waldemar Mayer, 
of Berlin; Tivadar Nachez, of London ; 
Erik Meyer-Helmund, of St. Petersburg ; 
Henry Petri, of Dresden; Philipp Roth 
(violoncellist), of Berlin; Paul Prill, of 
Berlin; Marie Soldat, of Graz; Gabriele 
Wietrowetz, of Berlin; Charles Grego- 
rovitch, of Berlin; Geraldine Morgen, of 
New York; Dora Becker, of New York, 
and others of less renown. Here is an array 
of celebrities such as none of our great music 
colleges and academies can boast of ! Ihave 
for a long time been wondering what becomes 
of the large number of students at our great 
institutions. Up till now they certainly have 
done nothing but turned out mediocrities-— 
teachers, teachers and teachers, good, bad 
and indifferent ! 

I hear that Bronislaw Hubermann, the 
boy violinist, who is at present in America, 
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has received from an admiring countryman, 
the Polish Count Johann Zamoyski, a present 
of a Stradivarius violin, the value of which is 
estimated at £700. 

A band of musical burglars broke into a 
West-end music warehouse the other night, 
and, being captured and brought before Sir 
P. H, Edlin, Q.C., they pleaded guilty to 
having stolen some fifty odd flutes, together 
with numerous other musical instruments, 
value £360.—The prisoners must have dis- 
played a considerable amount of technical 
knowledge, as they broke into the prose- 
cutor’s warehouse, where they made them- 
selves quite at home, ransacking it from 
top to bottom. They only selected the most 
valuable instruments, carefully avoiding 
those of second-rate value, which they left 
packed ready to be removed. Very little of 
the property has been recovered, and over 
£300 in value is still missing, which is 
believed to have been sold by two of the 
prisoners. The prosecutors may be con- 
gratulated upon having so successfully cap- 
tured these musical burglars, who will, no 
doubt, be missed in musical centres for some 
time to come, 


Mr. George Augustus Sala has published 
his ‘* Life and Adventures ” in two hand- 
some volumes. In compiling his memoirs it 
has been the author’s wish to * give the 
public a definite ide. of the character and 
career of a working journalist in the 3rd 
and 4th decades of the Victorian era.” In 
relation to a concert given by Madame Sala 
in 1835, at which Marie Malibran and 
Paganini were engaged, their respective fees 
being 30 and 50 guineas, the autobiographer 
tells the following interesting story of the 
great violinist :— 


~- can see him now-——a lean, wan, gaunt man in 
black, with bushy hair—something like Henri Roche- 
fort, and a great deal more like Henry Irving. He 
looked at me long and earnestly; and somehow, 
although he was about es weird a looking creature as 
could well be imagined, I did not feel afraid of him. 
Tn a few broken words my mother explained her mis- 
xion, and put down the fifty guineas on the table. 
When I say that he washed his hands in the gold - 
that he scrabbled at it, as David of old did at the gate 
—and graspedit and built it up into little heaps, 
panting the while, I am not in any way exaggerating, 
He bundled it up at lastina blue cotton pocket hand- 
kerchief with white spots, an” darted from the room. 
And we—xy poor mother convulsively clasping my 
hand—went out on the landing and were about to 
descend the stairs when the mighty violinist bolted 
again from his bedroom door. ‘Take that, little boy,’ 
he said, ‘take that,’ and he thrust a piece of paper, 
rolled up almost into a ball, into my hand. It was a 
bank-note for £50!” 


I hear that the boy wonder, Argiewicz, 
has, for the present, made his last public 
appearance vt a concert lately given in 
Berlin. A few open-handed and kind-hearted 
enthusiasts, headed by Mr. 8. Landeker, 
have decided to withdraw the youthful vio- 
linist from the dangers of a premature 
virtuoso existence. They have decided t» 
have him thoroughly educated, not only as 
a violinist, but in every other respect, and 
they have generously offered to help him to 
become a full-blown artist before he again 
faces an audience. At present, Professor 
Carl Halir will take care of the boy’s 
education, and later on he is to pass into 
the hands of Joseph Joachim, who is said to 
be greatly interested in the welfare of this 
boy. He produces from his small violin 
a tone which is not big, but sufficient 
to be heard in a large concert-room ; his 
bowing is remarkable, and his technic, if 
not perfect, is astounding in one of his 
years. By-the-bye, I believe it was Joachim 
himself who presented the boy with a small- 
sized violin on his visit to London, in June 
last. Some people are of opinion that 
children ought to be given full-sized violins 
to play on, why not double basses at once ? 
It will be seen that their arguments fall to 
the ground by this action of Dr. Joachim. 


OBSERVER. 


CORRESPONDENCE. 


We shall be glad to print suitable letters on matters 
likely to prove interesting to our readers, but will not be 
responsible for opinions expressed under ts acading, 
nor can we undertake to return rejected communications, 
All copy must be written on one side of the paper only, 
and addressed to the Editor, 38, Warwick Road, Karl’s 
Court, S.W. “= 


“LEFT-HANDED FIDDLING.” 
To the Editor of Vhe Violin Times, 


Srr,— Kindly allow me, through the medium of 
your esteemed paper, to inform the writer of “ Fidicu- 
lana,” that the late violin virtuoso, Mons. Rancheray, 
was a left-handed violinist. About some 18 years 
ago he was concert-touring in Scandinavia, and I 
heard him then play at several concerts the most 
difficult violin- music, including Paganini’s show- 
pieces, with great dexterity and ease. , 

It was stated that Mons. Rancheray's father, in 
order to make his son’s talents as a violinist more 
conspicuous, h.d compelled him, when he commenced 
to study the violin. to hold and finger it with the 
right hand, and to bow with the left. 

The violin, Mons. Rancheray played upon, was 
specially adapted to suit the performance of a left- 
handed fiddler. 

J am, sir, 
Yours faithfully, 


HILDEGARD WERNER, 
Newcastle-on-Tyne, 
January 23rd, 1895. 
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THE WASHINGTON VIOLIN. 
To the Editor of 7he Vielin Times, 


DEAR SIk, 
In my article 7¢ the Washington violin, I men- 
tioned Joseph J. Mickley as having repaired it. 
have since thought that a description of that gentle- 
man, his workshop, and the many noted, as well as 
queer, people who visited him might be of interest to 
your readers, Twenty years ago there still stood on 
Market Street, between {th and 10th streets, Phila- 
delIphia, a row of brick houses that had been the 
residences of wealthy people. As the business of the 
city grew, it encroached on this neighbourhood, and 
these houses were altered on the first floor into stores, 
the upper floors being rented for living purposes. In 
the upper part of one of these houses lived Mr. 
Mickley. who was an excellent violin repairer, a man 
of considerable culture and interested in all scientific 
matters. His collection of coins was said to be the 
most complete in America, He was also a collector of 
rare books, especially old editions of the Bible, and 
although he owned more Bibles than anyone in the 
city, he believed not in them. which led to many 
interesting arguments when his Christian friends 
visited him. It would take the pen of a Dickens tu 
describe Mr. Mickley’s abode properly. There were 
two rooms on the second floor, used as his workshop, 
and here he received his friends, who were many ; not 
only musicians, but all people of a scientific turn of 
mind, His door was always open, and all were wel- 
come. He was an enthusiastic admirer of anything 
old, which feeling he carried to such an extent that a 
new fiddle was an abomination to him. He did not 
keep up with the advance of times, hence, he would 
not have gas or any modern improvements introduced 
into his house; all the noted violinists who came to 
America visited Mr. Mickley. Sivori, Ole Bull, 
Vieuxtemps, and numerous others, have spent many 
an hour playing quartets in his house, and many 
amateurs got their first start in quartet playing here. 
Mr. Mickley was fond of classical music, and played 
a little on the viola. What he lacked in skill he 
made up in enthusiasm. He had what he called 
his scratch quartet, composed of himself and three of 
his cronies. They met once a week. I can see them 
now as they sat around a table, with their wooden 
music racks, a high whale-oil lamp in the centre of 
the table, and none of their instruments ever in tune 
If they started together, they rarely stayed together. 
Occasionally they would end a movement almost at 
the same time. Then were they pleased, and would 
compliment each other. In a place of that kind many 
amusing things happened. A queer customer was 
Mr. Thorton, who had made a fortune in the lumber 
business. He was rather uncooth, but very fond of 
fiddles, and conceived the idea of improving them 
mechanically ; so he fitted up an arrangement in his 
sawmill to hold the violin, and had an immense bow 
to vibrate the strings. We never knew the result of 
this experiment, a3 one day he went off, and forget all 
about the instrument, and when he returned it was 
almost cut in two. On another occasion Ole Bull was 
there, and picking up a violin top was about to give 
us his views on the vibrations of wood. He had hardly 
started, when our sawmill friend burst forth with ; 
* Look-a-here, Mr. Ole Bull, you can't tell me nothing 
about violins, I keep a board yard.” It is needless to 
say that any information Ole Bull had to impart was 


lost to us. Many are the funny experiences I have ° 


had at Mr, Mickley’s. If you take any interest in 
them I will write more. If I can ever overcome my 
chronic laziness [ should like to write you my method 
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of putting tone into a violin. I started a small work 
on the subject, but laid it away, and have never since 
taken it up. My intention was not to try to teach 
how to make violins, as there are plenty of works 
on the subject. but as I have said before, how to get 
the tone. 
Yours truly, 
MAYER WETHERILL. 
Syracuse, N.Y... U.S.A. 
December 18th, 894. 


ANSWERS TO CORRESPONDENTS. 

All letters containing questions likely to interest 
players of stringed instruments, should be addressed to 
the Editor, 38, Warwick load, Earl’s Court, 8S. W. 

T. G.-—Torquay : We cannot call to mind any 
other journal treating solely on the violin, than THE 
VioLiIn TIMES and THE SrRApD. There is also one 
published in America under the title of “ The Violin 
World,” which may be of interest to you. 

Lilybell: The violin, you describe to us in such 
glowing colours, is no doubt a so-called “copy” of a 
Stradivarius, worth about 6s. in the trade. If you 
like the tone of it, and can fancy no other, the best 
thing for you to do is to stick to it. 

7. L.—N’hom : Rubinstein was born in a village, 

called Wechwotinetz (Wychwatinsy), close to the town 
of Balta in the Gouvernement of Podolia, and not near 
Jassy, or in Bessarahia, or Volhynia,as erroneously 
stated by almost everyone of our contemporaries. 
. W.: Your remarks are absolutely uncalled for, 
and we assure you undeserved. We are not “ working 
hard,” as you call it, “to make THE VIOLIN TIMES a 
big commercial success,” our chief aim is to make it a 
useful companion to every violin-player. and we are 
at all times ready and only too pleased to giye our 
brother violinists every possible advice and help. If 
now and again we fail, or apparently fail to carry out 
this our chief object, then you and other critics must 
give us and not forget the old quotation, Hrrare est 
humanum. 

Subscriber: As soon as we run short of portraits we 
will take up the subject to which you refer. Thanks 
for your suggestion. 

Anwvious: Let us quote Spohr’s advice on p. 1 of his 
great violin school, which runs as follows : “* Whether 
a youth be intended for the profession or not, it must 
be the L smerd first care to choose for him a qualified 
and conscientious master. This is of more importance 
as regards the violin than any other instrument. 
Faults and bad habits are too easily acquired, which 
time and great labour can alone remove, It is for 
this reason, I would at once have an experienced 
master for the pupil, in order to avoid all these evil 
consequences of first neglect.” 

V.—Lvipzig: We shall only be too pleased to 
resume our once so friendly relations, which were 
cut short through no fault of ours. 

W. A, Wi—Bombay : We have booked your sub- 
scription from No. 13. with which number a new 
volume commences. We can send you Vol. 1, hand- 
somely bound. Please see advertisement. 

Enthusiast ; The “ Emperor” violin is, we believe, 
in the possession of Mr. Ed. Haddock, of Leeds. Mr. 
G. Hart has published the history of the violin, with 
three splendid photographic illustrations. 

Violinist : Yes, a whole family of Cappas existed 
in Saluzzio (Italy) during the 16th and 17th cen- 
turies. Please let us know the exact wording of the 
label in your violin, and we shall be able to tell 
you more about it. 





THE 


W. J. Z.: We must ask you to kindly give usa 
little time before we can answer your question, as we 
shall have to consult several books of reference on the 
subject. 

G’, I. H.: Many thanks for your kind wishes, 
which we heartily reciprocate. We have answered 
your question privately, 

Subscriber : Consult the syllabus which has just 
been issued by the College of Violinists, and you will 
find plenty of good exercises ana pieces under the 
heading of Viola Section. You may also look over 
the catalogues, published by Messrs. Breitkopf and 
Haertel, Augener and Co., F. W. Chanot, Landy and 
Co., Schott and Co., Bosworth and Co., Oertel and Co., 
and others. It is so difficult to advise you, as we 
have not the faintest idea as to your ability. 

Bh. E, T.: We return you the two bows you sent us, 
and have marked them 1 and 2. No.1 appears to be 
an old French bow, weight 240z. It is much warped, 
and its spring appears to be very weak. We should 
hesitate to give 25s. for it. No.2 has a lighter nut. 
weight exactly 20z., and is one of those common 
German productions which musical burglars would 
not be likely to carry away. Its value may be between 
3s. 6d. and 5s, It is also slightly warped, but not to 
such a pronounced extent as the other. The works of 
Mr. Heron-Allen, William Sandys, and Simon 
Andrew Forster you will find worthy of perusal. 
It would be impossible for us to inform you of the 
best way to tell of what wood bows are made. You 
must get practical experience on the subject, which, 
however, is not a very difficult one, as far as the wood 
of the bow is concerned. 
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FOR SALE. 
VIOLIN by ANTONIUS and HIERONYMUS AMATI 
Date 1623, 
IN PERFECT CONDITION. 
For particulars apply to 
AMATI, care ef Secretary, 38, Warwick 
Road, Larl’s Court, London, S.W. 


FOR SALE. 


VIOLIN BY Otto MIGGE 
(1893), 


Splendid tone, 25; also VIOLIN fine tone, in 
first-rate condition, £10, 
Address : 


Violin, 2, Pery Square, Limerick, Ireland, 
- OLD VIOLINS FOR SALE. 


I have a Violin by Nicolas Lupot, 1806, price £60, that 
should be very quickly sold. It is in splendid condition and 
has a guarantee of genuineness. I regret that I had not 
more than one violin by the great Benjamin Banks last 
month. When my January list appeared I had a beautiful 
specimen to sell for £17 10s., but there were promptly six 
applications for it. Doubtless I have my faults and failings, 
but want of patriotism is certainly not one of them, and it is 
a pleasure to me to sce the musical public giving increased 
attention to the Violins of Banks and other excellent English 
workmen. Monthly lists sent free on application. DYKES, 
Arcapr, LEEDS. 


COLLEGE OF VIOLINISTS. 





EXAMINATIONS will be 
A.C.V., L.C.V., 


AND FOR GRADUATES’ 


CERTIFICATES, 


In June next in London and the various Provincial Centres 


1895 1S NOW READY. 


held for the DipLomas of 


and F.C.V., 


AND JUNIOKS'’ 


SYLLABUS FOR 





Full Particulars may be obtained from 


Mr. G. FOUCHER, 


HON. SEC. COLLEGE OF VIOLINISTS LIMITED, 


54, MORTIMER STREET, REGENT STREET, LONDON, W. 
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NOTICE ro 
DEALERS, PROFESSIONALS, TEACHERS, &. 


If yon want to buy at the best and cheapest wholesale 
house in England, Ireland, Scotland, and Wales, send for my 
New Illustrated Wholesale Catalogue, with about 200 iilustra- 
trations, post free to anyone. Splendid Violin Gut E Strings 
2/-, 3° .3.6, to 66 bundle; Accribelles, 2/-, 26, 3/-, 36, and 46 
bundle: A Gut, 2/6, 3'- 36, 4/6, and 66 bundle: G., 10d, 1/-, 1/3 
doz., and sterling silver for professional use 5,6 doz Grand 
Patent Music Stands 2/9 each, 30/- doz. Splendid Violins, 4/6, 
6/-. 6/6, GRAND, up to £5, See our marvellous Gem Violin, 
only 30'-. Bridges, 6d..1/-,and 166doz. Pianos, Organs, and 
every description of Musical Goods, first-class quality only 
kept. Send for catalogue. You will be surprised. The 
cheapest and the finest Cutter in the United Kingdom is 


RICHARD PEAT, 
MANUFACTURER AND IMPORTER, 
TIBSHELF, NEAR ALFRETON, DERBYSHIRE. 


Ashdown Edition of Standard Violin Music 


(Violin and Piano). 
No. 1. Lyrie Album (5 pieces) 
» 2 Diehl. Six Gavottes és 
3. Burgmiiller. Three Nocturnes - ‘i 
» 4 Heller & Ernst. Les Gages d'Amitié, Book 1 
(7 pieces) a es a om 
5. Heller & Ernst. Les Gages d’Amiti¢, Book 2 
(6 pieces) e- ee ee o- 
. Ernst. Morceaux de Salon.. 
. Kayser. Four Sonatinas. Op. 58 


(To be continued). 


EDWIN ASHDOWN, LIMITED, 
HANOVER SQUARE, LONDON. NEW YORK. ONTARIO. 
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Carlo Andreoli, 


EXPERT DEALER & IMPORTER OF OLD 
ITALIAN STRING INSTRUMENTS. 


Upwards of Five Hundred genuine old Italian 
Violins, &c., for Sale. 


Sole Agent for Vigneron (Paris) New Model 
Bows. 


Also Importer of the 
Finest Italian Harmonic Strings. 


Every Artist and Amateur should use Andreoli’s 
unrivalled rough Roman Strings. They are the 
best ever produced, and will bear comparison with 
any other article of that name sold in England. 





Testimonial from Mr. WILHELMJ. 


“ Your Strings are the best in London. 
A. WILHELMJ.” 


11, SOHO STREET, SOHO SQUARE, 
LONDON, W, 
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HIGH-CLASS ~ 
ENGLISH VIOLINS 


(BY H. J. WALKER). 


The maker of these violins has made the subject of the principles 
of Violin Construction, which were adopted by the old Olassic 
Masters of the Italian School, his special study, and after a serics of 
experiments which has extended over many years, has arrived at 
the conclusion that excellence in violin © »nstruction is to be 
achieved by faithfully following their principics, 

The violins of this maker are consequently, whilst of surpass- 
ing excellence in design and construction, without any vagaries or 
so-called snventions and improvements. They possess 


The Real Old Italian Tone 
of a fulness and richness which has bitherto only been found in 
the finest productions of the best makersof Cremona. 
Prices and full particulars may be obtained on application to 
the sole agent for Great Britain and Ireland, 


G, FOUCHER, 


54, Mortimer S8St., Regent St., 
LONDON, W., 


Who will with pleasure forward specimens on approval for com- 
parison with genuine Italian Instruments. 








SONATA FOR PIANO AND YIOLIN, 
COMPOSED BY W. H. SPEER 
(Op. 4), 5/- 

“ A Sonata in D for piano and violin, by W. H. 
Speer, is an effective piece of work, and the first and 
last movements are especially good, a somewhat rare 
merit in these days when the romantic side of music has 
so many attractions for young composers.”—The Times. 

‘*A really noble composition in the best classical 
style.”"—Suturday Review. 

‘A pieve of excellent workmanship, of sustained 
interest, beauty and effectiveness.".—New Quarterly 
Musical Review. 

Lonpon : BREITKOPF & HARTEL, 
54, GREAT MARLBOROUGH STREET, W. 





~ John William Owen, 
VIOLIN MAKER AND DEALER, 


\ 19, COBURG ST., LEEDS. 
Every kind of Repairing perfectly executéd. 


. Sound-post and Bridge Fittings done by an Original, 


Superior Method: Unquestionable references. 


WALTER H. MAYSON, 
VIOLIN MAKER, 
62, OXFORD STREET, MANCHESTER 


Please write for Price List and Testimonials from those 
who buy and use the noted Instruments made by W. H. M. 
solely, who is prepared to visit intending purchasers—no 
matter what distance—with samples. 








S. B. WILKINSON, 
Violin Maker and_Dealer in Cremona and 
other Instruments. 
Importer of the finest quality Italian Strings, Tested Strings 
ae ape expressly for 8. B. W. (speciality). Bass Bars, Sound 
osts and Bridges. Repairs of all kinds carefully executed 
on the Premises, at 
YE OLD FIDDLE SHOPPE, 

Land@’s Lane, Leeds 

(THREE DOORS FROWY COMMERCIAL STREET) 


Z 


53, 
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POPULAR WORKS FOR THE VIOLIN, 


Carl Volti’s Celebrated Orchestral Music for 
Amateurs ; in all grades of difficulty. Detailed 
lists post free. 

Carl Volti’s “‘“Gem’’Series of Violin & Piano Duets. 

Carl Volti’s Violin Catechism and Text Book. 
Price 1s., cloth 1s. 6d. 

Carl Volti’s New Tutor for the Violin. Intended 
for the use of beginners. Price 1s. 6d. net. 

Carl Volti’s Scales and Exercises for tho 
Violin. Compiled from Spohr, Kreutzer, &c. Price 
2s. net. 

Carl Volti’s Celebrated Edition of Loder’s 
Tutor for the Violin. Price 2s. 6d. net. 

Pianoforte Accompaniments to the above 
Work. By William Hume. Price Is. 6d. net. 

Tonic Sol-Fa Edition to the above Work. By 
James Whyte, Fellow F.T.S.C. Price 1s. 6d. net. 

Audre La Tarche’s Violin Student’s Manual. 
A Practical and Technical Treatise for the Amateur 
and Professional Violinist. Price 1s, net. 

Andre La Tarche’s Scales and Arpeggios for 
the Violin ; elementary and advanced. Price Is. 
nett complete. 


LONDON : 
JOHN BLOCKLEY, 3, Argyll St., Regent St., W. 





Violins, Tenors, Violoncellos, and 
Double Basses by “ CRASKE.”’ 


No better Violins than these either Ancient or 
Modern have ever been made, and the Varnish is equal 
to the Old Masters. 


The whole Stock of this Great Maker on Sale. 
Apply to EDW. CROMPTON, 54, Barton Arcade, 
Deansgate, Manchester. 


NOVELTY! 
Meyer-Kross, 
THE ART OF BOWING (Zeno). 


A theoretical and practical guide to the cultivation 
of bowing-technology and to the acquisition of a fine 
tone and performance on the Viola (Tenor) (Viola 
alta). German and English words. Nett, Nett 4s. 6d. 


Fos. Werner, 
THE ART OF BOWING (Violoncello) 


THE ArT oF BowinG.—A practical guide to the 
cultivation of bowing-technology and to the 
acquisition of a fine tone and performance on the 
Violoncello, German and English words. 

Nett, Nett 4s. 6d. 


Adopted in the Royal Academy of the Tonal 
Art of Munich. 


C. F. SCHMIDT, Music Dealer & Publisher, 
Heilbronn a/N, Germany. 


LOUIS OERTEL & Co., 
London, 69, Berner Street, Oxford St. 


NOVELTY! 





VIOLINS, VIOLAS, AND  VIOLONCELLOS, 


By the celebrated Belgian Maker, 
GEORGES MOUGENOT, 


Manufacturer to the Royal Conservatoire of Music, 
. Brussels, 


—S 


M. Mougenot is an artist in every detail of his work 
There is no point in his productions which does no 
show this. The most important of his violins is his 
beautiful copy of what is perhaps the finest violin ever 
made-—-the celebrated instrument known all over the 
world as “ Le Messie.” The “ Jupiter” and the “ Roi 
Joseph,” which M. Mougenot also copies, are remark- 
ably fine specimens of the work of Straduarius and 
Guanerius, and it should be borne in mind that these 
are not copiesof copies, as so many violins are, but that 
the patterns worked to were made direct from the 
originals. 

Price List on application to the sole Agents for the United 
Kingdom, 


RUDALL, CARTE & Co., 


23, BERNERS STREET, OXFORD STREET 
____ LONDON, W. 

VIOLIN STRINGS. 
20 years’ reputation for durability and tone. Three 

samples (best 3rds E) post free 9d. 
EVERY VIOLINIST should use Cary’s Anti- 
Resin, which entirely prevents the whistling of the 
strings and produces a smooth tone. A great boon to 
all violin players. 6d. per bottle (post 2d. extra), 


ALPHONSE CARY, Clapham Junction, 8.W. 


Publisher of E. Polonaski's celebrated Violin Primer, price 2s, net 
WHITELAW’S 


CREMONA-AMBER OIL VARNISH. 


The Finest Violin Varnish in the World. Identical 
with the best of the Old Cremona Varnishes. Easily 
applied. Driesquickly. Nostaining required. Gives 
fine quality of tone. Enables an amateur to 
finish his work equal to the best of the Old Masters. 
Perfected upto date, and nothing better in Violin 
Varnish can ever be made. The experiments have 
occupied years and have cost hundreds of pounds. 
All the Varnish now sent out is at least one year old, 
Unsolicited testimonials come in every day. 

COLOURS. 

Pale Amber Yellow. Orange. Amati. 

Dark Amber Yellow.| Orange Red. Pale Ruby. 

Dark Ruddy Brown. Dark Orange Red. Dark Ruby. 

ONE BOTTLE IS SUFFICIENT FOR ONE VIOLIN. 
Prices:—One bottle 4/-, Two bottles, 7/6, Four bottles, 12/- 

Post Free within the Unite Fingdom, 

VIOLINS VARNISHED at Solowing Fvest: ~Varnishing 15, 
Taking off Old Varnish and Re-varnishing, 20s. 
Descriptive Pamphlet Post Free from the Inventor, 
JAMES WHITELAW, 

496, Sr. Georaes's Roap, GLasacow; 

OR FROM 
ALPHONSE CARY, Sore Acent, opposite THe Lisrary, 
CiapHam, Lonpon, 8.W. 

T ade Mark, Pamphlets and Labels are all protected. 








Y 


e Ff 
i ' 
; 
; 
\4 
} 
| 


ee 


ea Sess. Be 


== 


a 


= 
-—- 











(4 THE VIOLIN TIMES. 


“EDITION CHANOT.’’ 


A CATALOGUE of Music for one, two, three and four Violins, with or without Piano Accompaniment. 


All Pieces sent post free on receipt of half-price, unless marked ‘ nett.”’ 
IN ORDERING GIVE TdE NUMBER in preference to title or composer’a name. Pieces preceded by an asterisk (*) are playable 
in the first position. 


NUMERICAL CATALOGUE. 
ABBREVIATIONS. -Va., 2 vns., 3 vns.. 4 ons., one, two, three and four violins alone respectively; vn. pf, 2 vus. pf., 3 vus. pf., 
i vus. pf., one, two, three and four violins with piano respectively; ‘cello pf., violoncello and piano; vn., ‘cello. pf.. violin, 
vieloncello and piano; va. pf, violaand piano; pf., piano solo; pf 4 hds., piano duet; va., viola alone ; 2 vns, cello. and pf. 


two violins, 


Vo. s. 
Rode 

Iso) Air and Variations in G, Vn. & Pf. ae 
Spohr, Louis 

190 Barcarollc, Vn. and Pf. ... one = * 
Vieuxtemps, Henri 

9} Reverie. Vn. & PF. ... he abe a 

192 Air Varic ., és bs Bee ioe WS 
Spohr, Louis 

193) Scherzo, Yn. & PF. aad bas en 
Beethoven, L. Van 

196 Romance in G, Vn. & Pf. ... ead ct 

197 Romance in F ,, or Ga ais ae 
Fowler, Charles 

200 Fantaisie Caprice, Vn. and Pf. ... eee 


Guerini, Rosa 
201 Pensée Fuvitive, Vn. & Pf. ed abe ae 


Stradella 

202 ~=Pieta Signore. Vn. & Pf. ... ds bie... 
Pleyel 

203 Six Easy Duets, 2 Vns,Op.8  ... ne 


Petit, C. J. 


204 Three Easy and Melodious Duets, Op. 6 6 
Taylor, W. F. 

POS Thirty Melodies, Vn. Solo rdh eta 
Liebich, Immanuel 

206 Four Easy Preludes, 2 Vns., Va, & Cello 4 
Erba, Giovanni 

207 Melody in C major, Vn & Pf... sn 4 
Heddeghem, F. Van 

Twelve Easy Duets, "Cello ad /ih, 


*208 1. Audanie 2 Vns. and Pf. ace. ... 3 
*209 2. Petite Valse 4 tis 3 
*210 3. Le Vallon - ‘ héois 
*211 4. La Bravoure be a a 
*212 5. Mazurka am - 3 
"2913 6. Allemand “i ] 
*214 7. Petite Marche 1. 3 
*915 8. Mclomanie o - ar 
*216 9. Le Mécanisme ie ie 
*217 10. Le Détaché P = wy... 8 
"PIS 11. Sicilienne és ght ee 
*219 12. Les Proscrits - * a 
Schubert 
220 Moment Musical. Vn. & Pf. be én & 
Spohr, Louis 
221 Rose Softly Blooming, Vn. & Pf. des, 
Schubert 
222 «~Sérénade, Vn & Pf. ea hos a 
223 Ave Maria .. os aad sil oon (BD 


To be had of all Musie Sellers in Kurope 


W. CHANOT, 73, 


violoncello and piano 


ad, Mi, s, 
| Schumann, Robert 
0 224 Abendlied (Chant du Soir), Vn. & Pf.. 
Op. 8b, Nao. 32°: 24. - io —? 
0 225 Feuille Volante, Vn. & Pf., Op. 99, No.1 3 
Spohr, Louis 
0 2»? Romance de Jessonda, Vn. and Pf, ... 4 


0 Chopin, F. 
227 Prelude en Mi Mineur, Vn. & Pf. 3 
0 228 Mazurka, Vn. & Pf., Op. 17, No. 4 | 
Schubert 
0 229 Du bist die Ruh. Vn. & Pf. a re 
0 Handel 
230 Larghetto in A minor, Vn. & Pf.... noe SO 
0 Chopin, F. ; 
231 Nocturne, Vn, & Pf., Op. 15, No. 1 oo 
0 Mendelssohn : 
232 Romance sans Paroles in A, Vn.& Pf. ... 3 
232 (v) The same in G@ 7" ps (ee OE 
0 
Papini, Guido 
233 Seérénade Mel anc holique, Va. & Pf. a. ee 
0 234 Cracovienne, Romance without words, 
Va. & Pf. we an ee eo, 
6 Traslove, ‘Walter 
235° Romance, Vn & Pt. ss en ina 
0 Fowler, Chas 
236 First Duet, Vn. Va. & Pf. acc i 
0 *237 Fourth Trio, ‘ “Three Me lodious Fiddlers, oe 
3 Vns. & Pf. ob a oa es 
0 Paganini, Nicolo 
238 Canto Spianato, Vn. & Pf.... _ —— 
*\ Carter, Wm. 
: *239 Three very easy Trios, 3 Vns & Pf. ace. 6 
0 Henkel, Henri 
0 - 240 Gavotte Favorite, Piano ... ae oc ae 
0 Papini, Guido 
0 Op, 77, Three easy Scotch ‘“ Fantaisies Mig- 
0 nonnes ” 
0 241 1. John Anderson my Jo, Auld Lang 7 
0 _ and Caller Herrin, Vn. 2} ae 4 
0 242 The Rowan Tree and Kelvin Grove 4 
0 243 3. Comin’ Through the Rye, Auld Robin 
0 Gray, and My Love she’s but a Lassie 


yet, Vn. &-PE, ° ..: ove bse ote 
0 Cave, W. R. 


Four Easy Pieces 


*244 1. Romance, Vn & Pt.,.Op.4 —... eet 
0 "e553. a > * Ps ro wa a 
"246 3. Valse _ = oa oo — 
0 *247 4. Rondo 3 4 an on 
0 The Four toge ‘ther 7 
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Hon. Sec. College of Violinists, 


Violin-Maker and _ Repairer. ‘ 








CATALOGUE NOW READY. — Principally, compile for the use of 
Stringed Instrument Players, contains. 


Hints on the Selection of Violins 


(Page 6), and many-items of Great Interest to Violinists. 








To be had FREE on application, together with a Frée Sample Length of the 
now well-known TRUTONE VIOLIN STRING (Gut or Accribelle) 


54, Mortimer Street, Regent Street, 
LONDON, W. 
















_ Harp Tuition. | 
Mrs. ALAN PALMER 


/ (Miss LUCY M. LEAGH), 


Medallist of the Royal Academy of Music, formerly Organist of ‘Carzon Chapel, 
Mayfair.’ Especially recommended by Mr. John Thomas, Harpist to Her 
Majesty- the Queen. 
















Gives Private Tuition upon the Harp at her own or Pupils’ Residences. 





REFERENCES KINDLY ‘PERMITTED- “. 
Sir Albert K. Rollitt, M.P. 






The Lady Braye. 













APPLY TO 


21, LYNETTE AVENUE, SOUTH SIDE, CLAPHAM COMMON, om 


* 


Por TERMS 


The Hon. Constance Hamilton Russell . Col. Wyndham Murray, M.P. 

The Hon. Mrs. Middleton,  * Col. the Hon. W. le Poer Trench, .R.E 

Lady Kennett Barrington. ‘\...* Col, Aubone~ Fife. * ws 
Mrs, Percy Thoruton. And others. : 
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~ THe SELF-CLOSING... ROSIN BOX 





forms of Rosin Boxes. 


(HILL & HOLLYER’S PATENT—No. 6257, 1888). 


Open. 


Every Violinist has experienced the discomforts attending the use of all existing 
Either the left hand is soiled in using such appliances or unneces- 


sary trouble is experienced in closing them. 





In our new Patent “SELF-CLOSING” BOX we believe we have completely over- 
come both these objections 


THE Box HAS THE FOLLOWING ADVANTAGES :-— 


1. It is pertectly cleanly in use, and_ being made entirely of 
polished metal, it never becomes sticky with rosin. Owing to * 
the fact that it eannot be left open, if is impossible for the 
rosin to escape anc! soil the violin case or the pocket. 
2. It is éasily manipulated by THE LEFT HAND ALONE, 
opening with one movement of the fingers, and CLOSING 
AUTOMATICALLY. 
%. The perfect protection afforded by the Box prevents the usual 
waste of rosin. 
4. The Box is practically imperishable. 
5. Inis casily replenished with rosin at a small cost. 
» replenish tie Box, withdraw the inner case, Which holds the rosin, by a sharp 
ward pull, and 1 place hy a new case, which ean be supplied, ready filled, at a 
ie of Gd. each. 


PRICE OF ONE BOX COMPLETE - 3/- 
REFILLS ~ - - -~ 6d. EACH. 


W. E. HILL :«& SONS, 


Her Majesty's Violin Makers, 


$8, NEW BOND STREET, LONDON, W. 
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